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Pey ypegHuka

MBaH MakcumoBuh

Muwykn ncropujy kpatkor” 20. Beka, 0OGHOCHO
pasnobrba namehy MNpeor ceeTckor pata v naga
BepnuHckor 3upa, 4dyBeHm wuctopuyap Epuk
Xo636oM o3HayaBa ra kao poba ekctpema —
OLHOCHO AYOUHCKUX COUMjanHnX, MNONUTUYKUX U
E€KOHOMCKUMX npeBuparsa. Victopnyapn He Bone
KOHTpadhakTyasniHe TBpOHE, aln TELWKOo je oTe-
TN ce NOMUCNN Kako 61 0Baj BENNKN MUcnunay,
fa je paHac xwus, Tpehy gOeueHujy 21. Beka
HasBao 0obom nonapusauuje. Huje pey camo o
NOJSINTUYKO]j U COUUjasiHOj nosiapmaaumjn Koja rpe-
TBapa CTaHOBHMLWITBA MHOMMX 3emasba y 3apa-
feHe Tabope, Beh je y nuTary U EKOHOMCKA
nonapusauuja Koja cee BuLe Oefin CBET Ha OHe
KOjU UMajy N OHe 3a Koje je XXMBOT Myko npe-
XnBrbasare. HeoaroBopHu meauvjn cepsupajy
naywasnHe reHepanvsaumje v OVPEKTHO 3/10Ha-
MepHe NnaxHe BeCTU O0NMBajy y/be Ha BaTpy
ymHehn pa ce ocehamo y nepMaHeHTHOj onacHo-
ctu of fpyror.

Ha kpajy oBe rognHe, KembpuLIOB peYHNK Kao
OEeXYPHW npaTtunawl TpeHaosa 3anagHor cBeTa,
n3abpao je pey ,NapacoumjanHo” 3a ped roguHe,
Koja ogparkasa rotToBO NaToNIOWKY Uy3ujy apy-
LUTBEHOCTM KOjy CMMynupamo Ha OpYyLUTBEHUM
Mpexama M nog HUXOoBUM yTuuajem. YMecTo
onceHa, wnysuja, cTpawumna, OKpeHMMmo ce cee-
CHO CTBapHWUM JbyaMMa M Ha4MHUMO TPyA Aa

Editor’s foreword

Ivan Maksimovié

When the famous historian Eric Hobsbawm
wrote the history of “short” 20th century, which is
the period between the First World War and the
fall of the Berlin Wall, he described it as the age
of extremes — an age of profound social, politi-
cal and economic upheavals. Historians are not
fond of counterfactual statements, but it is diffi-
cult to avoid thinking that this great thinker, if he
was alive today, would call the third decade of
21st century an age of polarization. It is not only
the matter of political and social polarization that
turns the populations of many countries into war-
ring camps, but also of economic popularization,
which is increasingly dividing the world into those
who have, and those who are merely surviving.
The irresponsible media dish out sweeping gen-
eralizations and malicious fake news, adding fuel
to the fire and making us feel in permanent dan-
ger of the Other.

At the end of this year, the Cambridge Dictio-
nary, as attentive monitor of trends of the West-
ern world, has chosen the word “parasocial”’ as
its Word of the Year, reflecting the almost patho-
logical illusion of sociability which we simulate in
social networks and under their influence. Instead
of delusions, illusions and scarecrows, let us con-
sciously turn to real people and make an effort to



pasymemMo HMXOBa Henornpas/bMBO KOMM/IMKO-
BaHa 1 NpoTUBpeYHa nocTojarba. CnycTtmmo npu-
BPEMeHO MobunHe TenedoHe n yhumo y cnoxe-
He CBeTOBE KOje Ce HeKO MNOTPyAMO fa Ham
npencTasu — y bUX0BOj 60pbu Oa pasymejy cBeT
n n3ahy Ha Kpaj ca HeroBum NPOTUBPEYHOCTU-
ma npeno3Hakemo cebe.

[a Ham npo3op y oBakBe cBeToBe 6yae Oo-
CTynaH, nocTapao ce Hal HOBMW cenekTop, [HejaH
MeTpoBuh, ogabpaBwmn 19 unmosa 3a TakMmU-
yapcku nporpam, nNpobpaHnx Tako Aa nokasyjy
LWUMPUHY, Kako MoryRHOCTU cbunmckor n ayTop-
CKOr n3pasa, Tako U Tema Koje npousnase u3
anopvije xusoTta Yy sbyackum gpywteuma. Of
/byOu KOjU Tpaxke MoMupere ca COMNCTBEHUM
KOpeHnMa OO 3ajedHunua Koje Merajy ctapa 6o-
>XaHCTBa 3a HOBa, Y (hUIMOBMMA TakMuU4apcke
cenekuuvje cBego4vn ce Tome fa Jbyacka pasHo-
NINKOCT HUWje HecTana, a fa csaka 3ajegHuua
npencrtas/ba jefaH yHMBEpP3yMm Yy Koju Tpeba npo-
HUKHYTU 1 pasymMeTun ra npe 6uno 4yera Opyror.
Hema 60/be nnyctpauuvje o ayTOXTOHUX KYMTY-
pa Bpaauna, 36or yera je 34. usgare yCMepeHo
Ha oBy 3emsby. Ca cBera Tpu cmnma y okBupy
crneuuvjanHor nporpama ,ayToXToHu bpasun’,
0TBapamMo O4M 3a Pa3HONMKOCT CBETOHa3opa anu
N CNNYHOCT npobniemMa Koju ce y OBMM 3ajefHu-
uama mory BuoeTwu. [lpakca KoOjy cMmMO yBenu
CKOpPO — MpuKasmBare UrpaHux puamosa MHCNK-
pUCaHUX €THOMOLWKMM N aHTPOMOMOWKUM Tema-
Ma — HacTaB/ba Cce 1 NocTaje (Hagamo ce) Tpagu-
uvja, na ke rmegaoun 1 Kpo3 oeaj nporpam mohn
0a BMAe KONMKO ApaMCKOr noTeHuuvjana nexmu y
CyKOOy 4oBeka ca JpYLITBEHUM CTpyKTypama v
CUMOBOTMYKNM CBETOBMMA Y KOjUMa YXUBW.

AHTpononosn Hac cese Yewhe noacehajy Ha
TO [a je JbyACKWU CBET 3Hadera, Npakcu n Bepo-
Bara HecpeheH 1 xaoTunvaH. Ped y npunor Tome

understand their irreparably complicated and con-
tradictory existences. Let us temporarily put our
cellphones down and enter the complex worlds
that someone took an effort to present to us — in
their struggle to understand the world and deal
with its contradictions we will recognize ourselves.

In order to be sure that we have an available
window into such worlds, our new selector, Dejan
Petrovi¢, has selected 19 films for the competi-
tion program, chosen in such a way as to show
breadth of possibilities not only of cinematic and
auteur expression but also in terms of the themes
that originate from the aporia of life in human so-
cieties. From people who seek reconciliation with
their own roots to communities that exchange
their old deities for new ones, the films in the com-
petition selection testify that human diversity has
not disappeared, and that each community is a
new universe to be explored and understood first
and foremost. There is no better illustration of this
than the various indigenous cultures of Brazil,
which is why the 34th edition is focused on this
country. With just three films as part of the “indige-
nous Brazil” special program, we are opening our
eyes to the diversity of worldviews as well as the
similarity of issues within these communities. Our
recently introduced practice — screening feature
films inspired by ethnological and anthropological
themes — continues, and (we hope) evolves into
a tradition, so through this program the audience
will also be able to see how much dramatic poten-
tial lies in the conflict between the human beings
and the societal structure and symbolic worlds in
which they live.

The anthropologists increasingly remind us
that the human world of meanings, practices and
beliefs is disordered and chaotic. This stance was



[ao HaMm je y CBOM ayTOPCKOM TeKcTy u Marajc
BaH ge [lopT, Ha npumepy jeaHe obuyHe 6ene
Majuue. Buwe o Tome Kako BU3yeslHa aHTpo-
nosiornja 3HayM OCTaTU BepaH MpukKasuBamy
OBaKBe CJIOXXEHOCTU U yrnopHO opbujatn na ce
cBeT nojegHocTaBu, BaH ge lMopT he rosBoputun
CTyOEeHTMMa €THONOrmje 1 aHTpononoruje Ha
mMacTep knacy koju he 6utn npmpeheH y cknony
oBoroguvwmer goectusana. pyru neo osor eay-
KaTMBHOI nporpama YvHubke v paguoHuua ao-
KymeHTapHor dunmva kojy he opgpxatun [ejaH
MeTpoBuh, Ynme ce gogaTtHO TpyauMMO da ocTa-
HEMO BEpHW eayKaTUBHOj Mucnju decTtmeana u
NMOMOrHEMO TOMe Aa ce AgparoueHa 3Harba rnpe-
Hecy — ca KofieHa Ha KOneHo.

>Kenvmo pa HactaBumMo fa nocrtas/bamMo u-
nosodpcka nuTara Koja Hac JoBoae Kopak 6num-
Xe pasymeBarby Opyror, anu u camor cebe, Kao
M NpenosHaBary HEBUO/BMBUX MpPEXKa 3HaYeHa
Y KOje CMO CBU YrnneTeHu.

supported by Mattijs van de Port In his author’s es-
say, using an example of an ordinary white T-shirt.
The students of ethnology and anthropology will
learn more on how visual anthropology means
staying true to the principle of faithfully presenting
this complexity, and stubbornly refusing to sim-
plify the world, at the master class presented by
Van de Port during this year’s Festival. The sec-
ond part of this educational program will include
a documentary film workshop organized by Dejan
Petrovi¢, continuing our devotion to the education-
al mission of the Festival and helping the valuable
knowledge to be transferred from generation to
generation.

We want to continue to ask philosophical ques-
tions that bring us one step closer to understand-
ing of the Other as well as of ourselves, and also
to recognizing the invisible webs of significance in
which we are all suspended.



CEJIEKTOP ®ECTUBAIJIA / FESTIVAL SELECTOR

DejaHx MNeTpoBuh / Dejan Petrovic

Oejan MeTtpoBuk je cueHapucta v peamTerb HEKOMMKO KPaTKOMETPadKHUX AOKYMEHTapHuX uimosa u
npoayueHT Buwe of 60 KpaTkux ookymeHTapaua. OcHuBad je n ampekTop HesaBucHOr huUnMCKOr LieHTpa
,PNNMapT”, y OKBMpY Kora ce peanunayje HeKONMKO npojekara, namehy octanux u ,VIHtepakumja”. Takohe, yme-
THUYKK je ampeKTop 1 nporpamep MecTmBana KpaTkor AOKYMeHTapHor ounma HTepakumja”.

Paaon kao penosHM npodhecop Ha cTyaounjckom nporpamy dunmMcka n Tenesmsmjcka pexunja Ha Akagemujm
ymeTHOCTM y Beorpaay. YnaH je Yaopyxxewa [JokCpbuja — [JokymeHTapuctn Cpbuije.

HberoBu nokymeHTapHM UIMOBKM NpukKasaHu cy Ha 6pojHum chectuBanuma y ceety — NWODA, Visions du
Réel, Dok Leipzig, Thessaloniki Documentary Festival, Go Short — International Short Film Festival Nijmegen,
Busan International Short Film Festival, Hong Kong International Film Festival, Dokufest, ZagrebDox u ap.

®unm MpunaroheHn HommHoBaH je 2023. roguHe 3a npecTwkHy Harpagy Doc Alliance Award. Jo6UTHUK je
Buwwe o 30 Harpaga Ha PunMcknM ectmsanuma y 3emsb 1 UHOCTPaHCTBY.

Dejan Petrovi¢ is a screenwriter and director of several short documentary films and a producer of over 60
short documentaries. He is the founder and director of the Independent Film Centre “Filmart”, which has been
realizing several projects, including Interaction. He is also the artistic director and programmer of the Interaction
Festival of Short Documentary Film.

He works as a full professor at the Film and Television Directing study program at the Academy of Arts in Bel-
grade. He is a member of the DokSrbija - Association of Documentary Filmmakers of Serbia.

His documentaries have been shown at numerous festivals in the world - IDFA, Visions du Réel, Dok Leipzig,
Thessaloniki Documentary Festival, Go Short - International Short Film Festival Nijmegen, Busan International
Short Film Festival, Hong Kong International Film Festival, Dokufest, ZagrebDox and others.

His film “Adjusting” was nominated for the prestigious Doc Alliance Award in 2023. He has won more than 30
awards at film festivals in the country and abroad.



XWUPW / JURY ﬁ_
»

MaTajc BaH ge MNMopt / Mattijs van de Port

MarTajc BaH ge MopT je Bu3yenHu aHTponosor Ha YHuBep3nTeTy y Amctepaamy. Vctpaxkusao je y Cpbujn,
MopTtyranmju n XonaHamjn, a og 2001. roguHe y baxujun, y bpasuny. Y cBMM CBOjMM pagoBMma CTasiHO ce
Bpaha obnactmma TpaHcrpecuje — eKCTaTUyHOj PeNNrnju, HacUsby, TPayMmn, EPOTULIN U eCTETULM — FAe Ce Jbyaun
Cyo4aBajy ca YMHEHULOM Aa CBET He MOpa HY>KHO fa Ce mnokrana ca HhMXOBMM Hapauunjama o wemy. BaH e
MopT je ocHmBay Megujcke nabopaTtopuje Ha YHUBEP3UTETY Yy AMCTEPAAMY M UYNaH UCTPaXXMBAYKOr KOIEKTUBA
CameraWise.

AyTop je Tpm moHorpadumje (LuraHn, patoBu v gpyrn npuMmepwn amsrbuHe, 1998); Jluksungupanu, 2001;
EkctatnyHm cycpetn, 2011) n MHOro6pojHMX pafosa objaB/beHUX y BoaehrM yaconucmma kKao Wro cy Amer-
ican Ethnologist, Journal of the Royal Anthropological Institute, Visual Anthropology Review, Material Religion,
Religido e Sociedade uta.

Hberosu cmnmosu-ecej cHumbeHn cy y baxmju y bpasuny n ogabpaHu cy 3a yyewhe Ha CBMM rNMaBHUM
decTmBanmma etHorpadgckor counma. Mehy wmma cy Ykyc 6pasnnckor sBofia (2013); MoryfiHocT gyxoBa (2016,
0obunTtHuk Harpage CamogmBa 3a ,Hajoorbm counm MehyHapogHor domnmckor dhectuBana eTHorpadgCcKmnx
dunmosa“y Codchujn, byrapcka); HYsoposu n pyne (2018, no4acHO NpuaHame y rnaBHOj KOHKYpeHLumju Gunmckor
decTtuana Ethnocineca y beuy, Ayctpuja); Tesio ce He 3aTBapa (2021, LobuTHUK unmcke Harpage Basil Wright
Ha RAI Filmfestival y Bpuctony, Benvka Bputanuja n Harpage Excellence in Visual Anthropology Ha ®unmMckom
dectmBany Ethnocineca y beuy, Ayctpuja); u heroB HajHOBUjU omnm [ge mory aa ce mnarybum ? (2024).

Mattijs van de Port is a visual anthropologist at the University of Amsterdam. He did research in Serbia,
Portugal and the Netherlands, and since 2001 in Bahia, Brazil. In all of his work he keeps returning to realms of
transgression — ecstatic religion, violence, trauma, eroticism and aesthetics — where humans face the fact that
the world does not necessarily comply with their narrations of it. Van de Port is founder of the Media Lab at the
University of Amsterdam, and member of the research collective CameraWise.

He is the author of three monographs (Gypsies, Wars and Other Instances of the Wild,1998); Geliquideerd,
2001; Ecstatic Encounters, 2011) and published widely in top journals such as American Ethnologist, Journal of
the Royal Anthropological Institute, Visual Anthropology Review, Material Religion, Religiao e Sociedade, etc.

His essay films are all shot in Bahia, Brazil and have been selected for all the major ethnographic film festivals.
They include Saborear Frutas Brasileiras (2013); The Possibility of Spirits (2016, winner of the Samodiva Award for
"Best Film of the International Film Festival of Ethnographic Films" in Sofia, Bulgaria ); Knots and Holes (2018, hon-
orary mention in the main competition of the Ethnocineca Film Festival, in Vienne, Austria); The Body Won't Close
(2021, winner of the Basil Wright Film Prize at the RAI Filmfestival in Bristol, UK and Excellence in Visual Anthropol-
ogy Award at the Ethnocineca Film Festival in Vienna, Austria ); and his latest film Where Can | Get Lost? (2024).




XWUPH / JURY

Enuszabeta KoHecka / Elizabeta Koneska

Enusabeta KoHecka je eTHonowkumwa, poheHa u »xumem y Ckorsby, pagn y HapogHom my3sejy CeepHe
MakepnoHunje. unnomupana je eTHonorujy Ha YHuBep3nTeTy y beorpaay, a kacHuje je Hactasmna nocTAunIo-
McKe cTynuje Ha YHmBep3nTeTy Mumap CuHan y Uctanbyny. Og 1993. roguHe 6aBun ce BU3yenHoM eTHorpadu-
jOM 1 cHuMMNa je oko 15 dunmosa. HbeHn hunmoBm cy npeactaB/beHU Ha MehyHapoaHuUM dhecTuBannma,
NeTHUM WKoNnamMa, pagnoHvuama LWYpoM CBeTa 1 OCBOjUSIU CY HEKOIMKO Harpaga, ykibydyjyhu 'paH npu Ha 16.
MehyHapogHom chbecTmBany eTHonowkor omunma y beorpagy; novacHy Harpagy Junmaa 'yHej Ha decTuBany
KynType, yMETHOCTU 1 KpaTkor cunma y Nctanbyny; Harpagy Auo Anekcos Ha 9. MehyHapogHom dectmBany
kpaTkor cunma Actep Pect y Ctpymmun; CneumjanHy Harpagy Ha 6. MehyHapogHom checTuBany dunmcke
6awTuHe, AMepnykmn KynTtypHu ueHtap y Codujn; n N'paH npu Harpagy nyénmke Ha MehyHapogHom decTtusany
TYPUCTUYKOr U eTHorpadpckor domnma Ha Kpky y XpBaTckoj. Y Bulle HaBpaTa je 6una ynaH xuvpuja Ha Qunm-
cknm hectmBanmma 'y Cpbuju u VipaHy.

Elizabeta Koneska, an ethnologist, born and living in Skopje, works at the National Museum of North Macedo-
nia. She graduated in ethnology from the University of Belgrade, and later continued her postgraduate studies at
Mimar Sinan University in Istanbul. Since 1993, she has been working in visual ethnography and has made about
15 films. Her films have been presented at international festivals, summer schools, workshops around the world
and have won several awards, including the Grand Prix at the 16th International Ethnological Film Festival in Bel-
grade; the Honorary Yilmaz Gliney Award at the Istanbul Culture, Arts and Short Film Festival; the Aco Aleksov
Award at the 9th International Short Film Festival Aster Fest in Strumica; Special Award at the 6th International
Heritage Film Festival, American Cultural Center in Sofia; and the Grand Prix Audience Award at the International
Tourism and Ethnographic Film Festival, in Krk, Croatia. She has been a member of the jury at film festivals in
Serbia and Iran on several occasions.



XWUPHU / JURY

Emunuja MNawwuh / Emilija Gasic

Emunnuja Nawwh je HarpahueaHa oynmcka peguterbka n cHumaTtesbka. Maructpupana je kuHematorpadujy
Ha Tuw WKOMM ymMeTHOCTU YHuBep3auTeTa y hbyjopky n gunnommpana je unmcky pexujy Ha Akagemujm
ymeTHocTn y Beorpagy.

HbeH pebutaHTckn urpaHn dunm, 78 gaHa, koju cy nogpxanm dunmckn ueHtap Cpbuje n AVCRS, cee-
TCKWN je npemmnjepHo npukasaH y nporpamy ,Ceetna 6yayhHocT” Ha MehyHapooHom cunmckom chectmsany y
PoTtepaawmy, roe je npornaweH 3a jenaH of, nBaneceT HajrnepaHujux omnmosa dectmBana. OBaj hunm je on
Taga ocBojuo 6pojHe Harpage, ykibyyyjyhu Harpagy 3a Hajoorsu omnm Ha Kunapckum punmckum gaHmma,
Todmdecty n MehyHapogHom connmckom pectuany y HCOpyky. MNawmvhesa je HegaBHO HarpaheHa Harpaoom
.BaHrapn” Ha MefyHapogHom chunmckom pectusany y Bankysepy u Harpagom ,OTkpuke” Ha MehyHapoaHoM
>XEHCKOM chunmckom chectmany y Ceyny.

Kao cHumarerbka, cHumana je comnmose wupom CAL, ®paHuycke, Hopseluke 1 Yewke. JobuTHULA je Ha-
rpage ,HukoH npunosegayn” u uHanucta je Harpage ,Ponkep BaHemaH” 3a n3y3eTHy KuHemaTorpadujy.
HbeH HoBWjU pag kao aupekTopa oTorpaduvie, ,Basnyep 3a Tpoje”, npukasaH je Ha pectmnany ,I1nec ca punm-
oBuMma” y Jloc AHhenecy. XXuen Ha penaumju Hbyjopk-beorpag.

Emilija Gasi¢ is an award-winning filmmaker and cinematographer. She earned her MFA in Cinematography
from NYU Tisch School of the Arts and holds a BFA in Film Directing from the Academy of Arts in Belgrade.

Her debut feature film, 78 Days, supported by Film Center Serbia and AVCRS, world-premiered in the Bright
Future section at the International Film Festival Rotterdam, where it ranked among the festival’s twenty most-
watched films. The film has since won numerous awards, including the Best Film Prize at Cyprus Film Days, To-
fifest, and the Innsbruck International Film Festival. GasSi¢ was recently honored with the Vanguard Award at the
Vancouver International Film Festival and the Discovery Prize at the Seoul International Women'’s Film Festival.

As a cinematographer, she has shot films across the USA, France, Norway, and the Czech Republic. She is
a Nikon Storytellers Award recipient and a finalist for the Volker Bahnemann Award for Outstanding Cinematog-
raphy. Her cinematography recent work, Waltz for Three screened at Dances with films in LA. She splits her time
between New York City and Belgrade.
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@ HArPaQE/AWARDS

Mporpam MehyHaponHor hecTrBana eTHOMOLWKOr
dmnma cacToju ce U3 KOMNETUTUBHOT U
HEeKOMMNEeTUTMBHOI Nporpama.

KOMMNETUTUBHU NMPOIrPAM ®ECTUBATIA
[loKyMeHTapHU TaKMMYapcKu nporpam

HEKOMMETUTUBHU NMPOrPAMU ®ECTUBAJIA
HeTakmunyapcku, peBujasiHn UrpaHu nporpam
CneuwmjanHu nporpamu

Harpap,e Y KOMNEeTUTUBHUM Mporpamuma
nopervyje MehyHapoaHu >xupu ®ectuBana

HATPALOE ®ECTUBAJIA CY:

naBHa Harpaga GRAND PRIX

~gparocnas AHTOHWjeBUk”

Harpapa 3a Haj6orbu gomahn punm

Harpapa 3a Haj6orbu MHoCTpaHu unm

Harpapa 3a Haj6o/bu CTYAEHTCKU UM

Harpapa 3a Haj6orbu TeneBnanjcku onnm

Harpapa ,Jo6pusoje NMNaHTennkh” 3a Haj6orbu omnm o
ayTOXTOHOj KYNTYpU Yy caMOCTasHOj NpoayKuujn
OpNnyKom XXupuja mory 6utun goaesbeHe u
cnepehe Harpape:

CneuwmjanHo npusHarbe 3a JONpUHOC
HemaTepujasniHOM KyNTypHOM Hacnehy

CneuwmjanHo npusHarbe 3a eTHorpadyckm 3anuc
CneuwmjanHo npusHarbe 3a Hajbos/by amaTepckm M
CneumjanHo npusHare 3a kamepy

CneumjanHo npusHare 3a MOHTaXy

CneuvjanHo npuaHare 3a 3BYK

CneuvjanHo npu3Hare HOBUHapa

CneuwujanHo npusHare nyonmke
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The program of the International Ethnological Film
Festival consists of a competitive and a non-competi-
tive program.

COMPETITIVE FESTIVAL PROGRAM

Documentary Competitive Program

NON-COMPETITIVE FESTIVAL PROGRAMS
Non-competitive fiction film program
Special programs

Awards in the competitive program are issued by
the International Jury of the Festival

THE FESTIVAL AWARDS ARE

The GRAND PRIX “Dragoslav Antonijevi¢”

The Award for the Best National Film

The Award for the Best International Film

The Award for the Best Student Film

The Award for Best Television Film

The “Dobrivoje Panteli¢” award for best film about an
indigenous culture in independent production.

The International Jury may also deliver the
following awards:

Special mention for the contribution to intangible cul-
tural heritage

Special mention for the best ethnographic record
Special mention for the best amateur film
Special mention for cinematography

Special mention for editing

Special mention for sound

Press Award

Audience Award



CHumame punimoBa u ,,octatak
OHOra wTo jecrte”

MaTajc BaH ge MNMopTt

Filmmaking and ,, The-Rest-of-
What-Is”

Mattijs van De Port

Papuo cam ca BUaeo-yMeTHULIOM 1 XKenenm cMo
Aa CHAMUMO LLMpe, yBOAHM nNnec adpobpasmnncke
uepemoHuje KaHgombne. 3Hanu cmo ga he cana
y xpamy 6uTn npeguBHO ykpaweHa nuwhem m3
06MKHMX LWYMA: FpaHama nanve, CBexxmeBnva
upBeHor 6ubepa Koju BUCE ca TaBaHWUUe U Wwnpe
cnaTkacT MMpUC, TaMHO3EIEHUM NINCTOBMMA LLUN-
/bacTor MaHra nocyTvM no Moy, TKaHuHama y

| was working with a video-artist and we wanted
to film the xiré, the opening dance to Afro-Brazilian
Candomblé ceremonies. We knew that the hall of
the temple would have been splendidly decorated
with foliage from the nearby woods: palm branch-
es, bunches of sweet-smelling aroeira hanging
from the ceiling, dark green leaves from the man-
ga espada strewn across the floor, panther-print
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60ju jaryapoBe KOXe Koje NMoKpuBajy 3uaoBe —
TO je 6una pekoHCTpyKumja ByjHe TPOMNCKe LWyme
KOja OoYeKkyje cBeTe OyXOBe MO VMMEHYy opuLia.
Mutann cmo ceewTeHnka NMan Poa pa nu ke ceun
ydecHUUM 6uTn obydeHn y 6eno, a OH je 0aroeo-
pvo: ,Ma pna, HapaBHO, Kako gpyradnje?” M Tako,
Kaja cy ce 3ayynum 3Byuu 6ybr-eBa, a MU CMO
CTajann CrpemMHn ca CBOjuM Kamepama, Y4eCHu-
Un nneca cy nodenu ga ynase jegHo 3a apyrum
nnewyhn eHeprnyHNM puTMOBUMA LLMPE.

Yuwna je ToHuHba y CBOjOj cjajHOj 6enoj KpUHO-
NMHU 1 6enom TypbaHy Tpecyhun ceBeTy yerpTa-
JbKy. Ywao je MNan Po y naxmbmeo nspaheHom
kadpTaHy on 6ene yunke n ycknaheHnm 6envm
caHpanama. Ywnu cy Huto v XXunmap v Muyno,
60CcoHOrM 1 0by4eHn y jeaHocTaBHe 6ene namy-
YHe KolWys/be M naHtanoHe. Yuwne cy buma un
KpuctuHa v Jona [Ouown, cBe obydeHe y Gene
KpeosiCke HapoaHe HOWHe ca CyKHama 1 mapa-
mMama. A oHaa je Ty 6una n AHura, cupoTta AHu-
Ha, Koja je yBek marnepana rnomano Henpwna-
roheHa, HeypefHa v 3arnegaHa y ctpany. Jecte
6una obydyeHa y 6eno, ca TypbaHOM U CBUM
ocTanum, ann Ha HeHoj 6enoj Majuum je u cnpe-
Aa n no3aan KpPynHUM LPHUM CrioBUMa nucano:
SUPERMERCADO FERREIRA, FOR DELIVER-
IES CALL 75-9387635.

[OK cy yyYeCHUUM KPY>XWUIM OKO cpeauluHer
cTyba cane, npvwna My je Moja capagHvla Bu-
Aeo-ymeTHuua. ,Ja nutamo ga ce AHMHba YKIOHN
n3 kpyra?’, nutanaje. ,tbeHa majuua ksapu cnvky.”

M Bnoeo-yMeTHMUUM U BU3YESTHN aHTPOMOIO3N
MOpajy Oa ce Cyo4ye ca YnHeHMLIOoM [a Kagpose
npaBumMo ca ogpeheHnMm HameHama, ann Tn Ka-
OpOBU HUKAL HEe YKIby4yjy caMo Halle 3aMUCTIN.
YecTo y mMa nma npesuvwe tora. Cteapajy Bu-
WaK peasiHOCTU KOoju ce opynupe Hawum yme-
THUYKUM Hamepama; Taj BulaK KBapwu fuHuje
HapaTuBa, 06/MKe U KOHTYpe Koje CMO yBenw,
CTWN KOjW NpaTMMO, U 3Ha4YeHa Koja CMO >Xenenu
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fabrics covering the walls — a lush tropical forest,
recreated to welcome the orixa spirits. We had
asked the priest, Pai Ro, whether all the initiates
would be dressed in white, to which he had said,
well, yes, of course, what do you think? And so, as
the drums were beaten and we stood ready with
our cameras, the initiates came in, one after the
other, dancing to the energetic rhythms of the xiré.

In came Toninha, in her splendid white crino-
line dress and white turban, shaking the sacred
rattle. In came Pai Ro, in his elaborate white lace
kaftan and matching white sandals. In came Nito
and Gilmar and Miudo, barefoot and dressed in
plain white cotton shirts and trousers. In came
Bima, and Cristina, and Dona Didi, all dressed in
their white roupa de crioula. And then there was
Aninha, poor Aninha, who always seemed a bit
unhinged with her messy appearance and distant
look. She was dressed in white alright, with a tur-
ban and all, but her white T-shirt had bold black
letters printed on the front and back, reading: SU-
PERMERCADO FERREIRA, FOR DELIVERIES
CALL 75-9387635.

As the initiates circled around the central pil-
lar of the hall, the video artist | was working with
approached me. Could we ask for Aninha to be
taken out of the circle, she asked. Her T-shirt was
spoiling the image.

Both video artists and visual anthropologists
have to deal with the fact that we make our shots
with particular intentions in mind, but that these
shots are never exhausted by such purposes.
There is frequently too much in them. They pro-
duce a reality surplus that resists our artful in-
tentions; an excess that messes up our narrative
lines, the forms and outlines we introduced, the
style we pursued, and the meanings we sought
to express. Will we show the electricity pole that



na nckaxxemo. [a nn hemo nokasatu cTyb ene-
KTpU4YHE MpeXke KOju CToju ycpepn LUBeTHe /u-
Baje, WM Kagpupatu Tako Aa ce OH He Buam?
Oa nn hemo y cohTBEpPY 3a MOHTaXy nsbpucaTtu
npasHy dnawy Ha nogy, win kemo je camo
OCTaBWUTWU foa Tamo CToju?

Moxkaa BM3yenHu YMEeTHUUM U aHTPONosno3n
aonase [0 pas/iMuMTUX OAroBOpa Ha Takea Mnu-
Tara. HapaBHO pga cam pasymeo Xesby BUOEO-
-ymMeTHMUE Aa AHumba ca CBOjOM PY>XHOM Ma-
jyuom Hanyctu cueHy, jep Hac nogceha Ha
6aHanHy ceBakogHeBuLYy 3aCHOBaHY Ha TProBUHN
n notpowmn. Kako he 3avapaHy wymy, Kojy
TONMKO Xenu Aa [030Be CBOJUM YMETHUYKUM
pagoM, YYMHUTU CTBAPHOM Kafa Ta XeHa Kpy>XXu
YHAOKO0J10 Y CBaKOM Kagpy?

Kao aHTpononor cam morao ga Buavm u ne-
NnoTy PYXHEe Majuue, jep OHa Harnawasa Kako
CBET HacTaB/ba Ja Ce Onupe Hawum naaHosBumMa
M CTaslHO Hac cyo4yaBa ca W3HEeHagHUM erne-
MEHTUMa KOju KBape BU3YesTHO MpunoBefame.
3anuTtao cam ce: 3ap TO HWje ynpaBO OHO LWTO
aHTponono3u u Tpeba pga page, oa ce cyoye ca
cnoxeHowhy ceeTa n npuxeate je? [a cnaee
HEeroB Hepepn N mnaHeHahewa Koja he Ham Tek
npupeonTn?

oeja ,BuLiKka peanHocTu® ce ctasnHo jaBbana
Yy MOM aHTPOMOJIOWKOM pafy, MHOro npe Hero
WTO cam novyeo pga npasum cunmose. CBoOjUM
CTyAEHTMMA CTaslHO rOBOPUM Ja je aHTponono-
rmja Hayka O TOMe Kako sbyau cTBapajy CBET:
MopamMo [a pasymMemMo Kako JbyAW Of MHOro-
CTPYKOCTU MnoOCTOjarba pe3bape CBETOBE KOju
HeWTOo 3Haye, N Kako ycnesajy aa ybege camu
cebe fa cy 0BM KOHCTPYKTW cTBapHU. Moxaa me
M BuLlIEe Hero apyre sjbyne npusiade criopenHu
npon3Boau OBOr pes3bapera: CBE OHO LWTO je
Mopano ga 6yne YyKomeHO ga 6bu peanHocT
nobuna cBoj 06NMK, ann WTO HWje U HecTasno.
To wTo Hac nogceha Ha KOHCTPYKTE peasiHOCTU

stands in the midst of the flower field, or opt for
the framing that makes it disappear? Will we use
the draw-mask facility in our editing software to
cut out the empty bottle on the floor, or will we just
let it sit there?

It may be that visual artists and visual anthro-
pologists arrive at different answers to such ques-
tions. | certainly understood the video artist’s wish
for Aninha to leave the scene with her ugly T-shirt,
that inescapable reminder of the banal everyday
with its commercial activities and consumption.
How could the enchanted forest she sought to
evoke in her artwork come into being with that
woman circling around in her footage?

As an anthropologist, however, | could also see
the beauty of the ugly T-shirt, as it highlights how
the world continues to resist our designs, keeps
confronting us with surprise elements that mess
up our visual storytelling. Isn’t that exactly what
anthropologists are supposed to do, | wondered:
to face and embrace the complexity of the world?
To celebrate its messiness and the surprises it
holds in store?

The idea of a “reality surplus” has been a
constant in my anthropological work, long be-
fore | started making films. | keep telling my stu-
dents that anthropology is the study of human
world-making: we seek to understand how hu-
mans carve meaningful worlds out of the plenum
of their existence, and how they manage to per-
suade themselves that these constructions are
for real. More than others perhaps, I've been
drawn to the by-products of this carving: all that
had to go for a reality to take shape, but which
is therefore not gone. | called this remainder of
reality constructions “the-rest-of-what-is” (Van
de Port 2011), and kept on pointing out how it
haunts the project of world-making. In my work
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Ha3Bao cam ,,0CTaTKOM-OHora-wro-jecte” (Van de
Port 2011) 1 cTanHo nokasmeao Kako To onceaa
Halwe npojekTe cTBapara cBeToBa. Kaga cam
paHux gesepeceTux paguo y Cpbuju, octatak-
-OHOra-wTo-jecTe npencrae/bane Ccy Hemnomup-
/bMBE paTHe Tpayme Koje Cy noapusarse nokylia-
je ha ce nocne pata cTBOpU HopmanHocT. Kapa
cam paauvo y bawuju, rge cam npoy4asao ogHOC
namehy gyxosa v sbyam y penurmjn KaHgombne,
ocTaTak-OHOra-LwTo-jecte 0gHOCMO Ce Ha opua
OyXOBe, KOjU He MOry Aa nocToje y MOM Ccekyna-
PHOM norneny Ha CBET, anu Cy CTasiHO HacTa-
B/bann ga aokasyjy cBoje npmucycTso.

Kaga cam noyeo pa npasum hunimoBe, 6p3o
caM CxBaTMO KONMKO MpoLec npasrbera punma
nma naparnerne ca npouecomM cteapara CBeTOBa.
CHumare n MoHTaXka cagpxke UcTy Ty 6opby noa
Ce ocTaTak-OHOora-wTo-jeCTe ApPXW Ha 0A[cTo-
jary; na ce nohe 0o hopme Koja HeWTO 3Ha4n
Tako LWTO Ce YKJIOHU CBe WTO je kBapu. CurypHo
je ba HucaMm jeOuHWM KOju je Jowao g0 OBOr 3a-
Krbyyka. Odejsua Mekayran (2004) onucao je oy
ONMeH3unjy oUIMCKOr cTBapanaluTsea CBOjOM Ka-
pakTepUCTMYHOM enokBeHTHowhy. 3anaTtak du-
JIMCKOr cTBapaoua, Hanucao je, y ToMme je na
npyBYyYe NaXkhky Ha OeoBe CHUMKA KOju Cy 3Ha-
YyajHn. ,Kapa npaBvm uMoBe, HENPeKNgHo ce
cyoyaBaM ca KagpoBuma KOju CYy UCNYHEHU Y
peneBaHTHUM U (3a MeHe) CTpaHUM YnHMoumMma
Ha cBakoM HmMBOY.” Ann oHpa vnak gopaje aa
BULLAK peasiHoCTW y Kaapy Huje camo npobnem.
OH Takohe oborahyje cunm. ,MctoBpemeHo wu
XenUTe U He Xenute Ty KoMObuHoBaHy Moh Kojy
CHUMaK rpyxa, jep ce ctanHo kpehy npema cT-
BapHO] CNOXEHOCTU N HefePUHUCAaHOCTN UCKY-
CcTBeHor ceeTa.”

MoTnyHo ce cnaxxem ca Tum. HapasHO, AHu-
HbY HUCMO NUTanu ga HanycTtu wupe. Yak n 6es
eTUYKUX aunema Koje 6y Takas nocTynak pa-
crnnamMcao, heHa py>xHa Majuua Huje 6una HiwTa
Opyro Hero pap, Kojyu Mu je nomorao ga jacHo

16

on Serbia in the early 1990s, the-rest-of-what-is
referred to the unassimilable wartime traumas
that kept undermining attempts to construct post-
war normalcies. In my work on Bahia, where |
studied the relations between humans and spirits
in the Candomblé religion, the-rest-of-what-is re-
ferred to the orixa spirits, who cannot exist in my
secular worldview, yet kept asserting the reality
of their presence.

When | started making films, | soon realized
just how much the process of making a film mir-
rors the process of human world-making. Camera
work and editing entail the exact same struggle
to keep the-rest-of-what-is at bay; to arrive at a
meaningful form by excluding all that disrupts it.
| am certainly not the only one who has reached
this conclusion. David MacDougall (2004) has de-
scribed this dimension of filmmaking with charac-
teristic eloquence. The task of the filmmaker, he
wrote, is to draw attention to the elements in a
shot that matter. “When | am making a film | am
constantly confronted by shots that are filled with
both relevant and (to me) extraneous matter at ev-
ery level.” Yet he then adds that the reality surplus
in a shot is not only a problem. It is also the riches
of film. “You both want and don’t want the combi-
native power that shots offer, for they constantly
drift toward the actual complexity and indetermi-
nacy of the experienced world.”

| couldn’t agree more. Of course, Aninha was
not asked to leave the xiré. Even aside from the
ethical objections such a move would raise, her
ugly T-shirt was nothing less than a gift, as it
helped me to articulate the differences between
video artists and visual anthropologists. Where-



AevHnwem pasnvke nsamehy Buaoeo-ymeTHuKa
N BU3yenHux aHTpononora. [ok BU3yenHu yme-
THAUWM npaTe CBOje BU3Mje U3 CHOBa, Tpyaehu
ce [a HarnpaBe CNunKe Koje npukasyjy cBeT Kako
Cy ra 3amuvcnuiu, BU3yenHU aHTPOonoso3n Mory
Aa noxene ga esoumpajy HanetocT uamehy Ha-
YMHa Ha Koju 6u BOonenu ga Kagap uarnega u
OHOra LUTO je CTBapHO MPUCYTHO Yy TOM Kaapy.
VY TOj HANeToCTN OHU CTBApPHO npuiase o6jekTy
CBOI UCTPaXXuBama: YNHeHVUM aa npasu ceeT
He NMpaTh OHO LITO Hall JbyACKW HapaTuB Xenu
Aa npukaxe. [Jpyrum pednma, 3a aHTpornosiore
CHMMare hunmoBa HMje caMo npouec rnokasu-
Barba Kako /byau CTBapajy 3aMuvsbeHe CBEeTo-
Be, Hero je n camo no cebun npumep Tor cTBapaksa.

3aTo xajoe Aa HanpaBMMO aHTPOMOJIOWKE
dommoBe Koju yKiby4yjy ByKy Koja cnpevasa ype-
AaH ,Kpaj HapaTuea”. Xajoe Aa Hariacmmo cee
JofaTHe 4YnHuoLue Yy Kagpy Koju gonajy xaoc u
TypbyneHunjy y Hawe npunosepame. Heka py-
>XHa Majuua byae ,pasmak”, ,npasHuHa”, ,,ANCKO-
HTUHyanHu enemeHT” (Rascaroli 2017) koju cripe-
YaBa (PUIMCKOr YMETHMKA Aa YCTBPAM Kako je
y MOTMYHOCTU yXBaTMO peaniHoCT jedHOr mMecTa
nnn cutyaumje. Heka SUPERMERCADO FER-
REIRA, FOR DELIVERIES CALL 75-9387635,
pa3buvje er3oTUYHy BU3MWjy TPONCKe npawyme u3
CHOBa, Tako [a MOXXe fa je MOHOBO Agoyapa, anu
Ha ApYyrv HauynH.

JlutepaTtypa

MacDougall, David. 2004. The Corporeal Im-
age: Film, Ethnography, and the Senses. Prince-
ton, NJ: Princeton University Press.

Rascaroli, Laura. 2017. How the Essay Film
Thinks. Oxford: Oxford University Press.

Van de Port, Mattijs. 2011. Ecstatic Encoun-
ters. Amsterdam: Amsterdam University Press.

as visual artists may pursue their dream-visions,
seeking to make images that express the world as
they imagine it to be, visual anthropologists might
want to evoke the tensions between what they
want a shot to be, and what is actually present
in that shot. Because it is in those tensions that
they actually encounter the object of their study:
the fact that the world does not comply with our
human narrations of it. In other words: for anthro-
pologists, filmmaking is not only a practice to re-
port on human modes of world-making. It is itself
an instance of it.

So let’s make anthropological films that em-
brace the noise which prevents “narrative closure.”
Let’s highlight the extraneous matter in a shot to
inject turmoil and turbulence into our storytelling.
Let the ugly T-shirt be the “gap,” the “disjunction,”
the “discontinuous element” (Rascaroli 2017) that
will prohibit any totalizing claim on the filmmaker’s
part to have captured the reality of a place or sit-
uation. Let SUPERMERCADO FERREIRA, FOR
DELIVERIES CALL 75-9387635, disenchant the
exotic dream-vision of a tropical forest, so as to
re-enchant it differently.
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doTorpadmja ns punma lNpenasak
Still from the Film: Crossing







PEXWJA / DIRECTED BY

®abujaH BonTtu je aytop dounmosa
n cpotorpad. Nocne ctyauvja
NOMUTUYKNX Hayka paavo je y
BepnuHy n Mappuay, ctBapajyhn
ayamoBU3yesiHe MNpojeKkTe Koju
cnajajy BU3yesrnHo UCTpaXknearse v
DokymeHTapHu comnm. O 2005.
pexkmpao je MHOrobpojHe KpaTke
unmMoBe, penopTarke U JOKYMEHTa-
pHE dounmoBe. XXnBn 1 pagn Ha
CapaviHuijn, rge je ocHoBao Popa
®unm, NpoayKunjcky Kyhy Kpeatu-
BHMX OOKYMEHTapHUX hramoBsa.

Fabian Volti is a flmmaker and
photographer. After studying political
science he worked between Berlin and
Madrid producing audiovisual projects
between visual research and documen-
tary cinema. Since 2005 he has direct-
ed numerous short films, reportage and
documentaries. He lives and works In
Sardinia, where he founded Roda Film,
a production of creative documentaries.
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Wtanuja/ ltaly

77'42", 2025.

PEXXWJA / DIRECTED BY

®abujaH BonTu / Fabian Volti

NPOAYKLWJA / PRODUCED BY

®abujaH Bontn, Roda Film / Fabian Volti, Roda Film
CLIEHAPUO / SCRIPTWRITER

®abwujaH BonTtu, Ctedannja Mypeay / Fabian Volti, Stefania Muresu
KAMEPA / CINEMATOGRAPHER

®dabwjaH Bontu, llynhn Bocro, Pobepto dapate /
Fabian Volti, Luigi Bosio, Roberto Farace

MOHTAJKA / EDITED BY

Credhanunja Mypesy, Kapnota N'yapango, EHpuko Masu /
Stefania Muresu, Carlotta Guaraldo, Enrico Masi

ABerb

Ha nogpyujy CapanHuje n MNanectuHe, nBa reorpadcku
yoarbeHa MecTa anuv nofgjefHako KribydHa 3a UCTopUjy HOM-
afickor ctovapcTBa Ha npoctopy bnuvckor uctoka n Cpepo-
3eM/ba, ABesb ce cycpehe ca XXmMBoTMMa nactmpa Koju npexxu-
B/baBajy Ha 0boay BOjHOr NoAMroHa, y obecBeheHoj LpKBMY,
mehy TopoBumMa CynpamoHTea U Yy NanecTUHCKO] NyCcTUHbU
KOjy KOHTponuwe uspaencka sojcka. OBO je rpynHu nop-
TpeT y KoMe ce nactmpm 6ope ca reonoiMTUYKNUM KOHTpa-
ONKTOPHOCTMMA CadallHOCTH.

Between Sardinia and Palestine — two geographically dis-
tant yet equally central places in the history of nomadic pas-
toralism from the Middle East to the Mediterranean — Abel en-
counters the lives of shepherds who survive on the edge of a
military range, in a deconsecrated church, among the sheep-
folds of Supramonte and in the Palestinian desert controlled
by the Israeli army. A collective portrait in which the shepherds
grapple with the geopolitical contradictions of the present.



Cp6uja / Serbia

32'24", 2024.

PEXXWJA / DIRECTED BY

Mwunuua Bajuh Horo / Milica Baji¢ Bogo
NPOAYKUWJA / PRODUCED BY
CHexana Lanoruh AwaHuH /
Snezana Saponiji¢ Asanin

CLEEHAPHWO / SCRIPTWRITER
Mwunuua Bajuk Horo / Milica Baji¢ Bogo
KAMEPA / CINEMATOGRAPHER
Boxunpap CtaHojeBuh / BozZidar Stanojevic¢
MOHTAXA / EDITED BY

Mapko [parojesuh / Marko Dragojevi¢

Acypumuje

VY ceny [Home JlaHmwTe Kop JarogvHe MelTaHu cy ce
o4yBeK 6aBWIM rajerbem LeBapa Koju je norogaH 3a uspagy
acypa. Hekaga ce rotoBo 4MTaBo ceno 6aBuIo OBUM CTapum
3aHaTtom. [laHac ce n3pagom npegMeTta of acypa 6asu jow
OBaHaecT 3aHatnuja. Ceno n weroea okonvHa 6oratun cy
KBa/IMTETHUM LLEBAPOM KOju pacTte cnobogHo y MOYBapHUM
npegenuma. Of ayrux TaHKUX TpakacTux Aenosa oBe 6urbke
Ha BepTMKalHUM OpPBEHMM pasbojuma TKajy ce acype on
KOjuX ce KacHuje napahyjy pasHm ynotpebHn npeameTu.

In the village of Donje Laniste near Jagodina, the locals
have always grown reed, which is suitable for making reed
mats. Once almost the entire village has worked in this old craft.
Today only twelve reed mat craftsmen are left. The village and
its surroundings are rich in high-quality reed that grows wild in
marsh areas. Long, ribbon-like parts of reed stem are woven
on vertical wooden looms into asura plates and later made into
various useful items.

= ki, §
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PEXWJA / DIRECTED BY

Mwnuua Bajuh Horo je gyroroguiumm
ypeoHuk y PTC, ayTop MHOro6pOojHUX
emucuja, cepuja, OKYMEHTapHUX
¢dunmosa. basuna ce Temama 13
obnactu kyntypHe 6awTuHe Cpbuje,
HemartepujanHor Hacneha, npupogHor
Hacneha n ekonoruje, MNMpBor cBeTCKOr
paTa, obpasoBama...

CHexxaHa Lllanowuh AwaHuH je
eTHOOor — My3ejCcku caBeTHUK. Basu ce
HemaTtepujanHum KynTypHUM Hacnehem.
AyTop je Beher 6poja CTpy4HUX pagoBa,
MOHorpadmja, eTHOMOLWKNX hruimoBa.

Milica Baji¢ Pogo is an experienced editor
at Radio Television of Serbia, author of nu-
merous shows, series and documentaries.
The many topics of her work include cultur-
al heritage of Serbia, intangible heritage,
natural heritage and ecology, World War |,
education etc.

Snezana Saponji¢ Asanin is an ethnologist
and museum advisor. Her field of research
is intangible cultural heritage. She is the au-
thor of a large number of academic papers,
monographs and ethnological films.
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PEXWJA / DIRECTED BY

Upwuc Nakyna >xuen y bepnuny, a
6aBu ce NMcaHemM 1 aHTPOMOJIOrjoM
XXMBOTHE cpeavHe. iva Buie of
OeLeHnje NCKyCTBa NPoayLLEeHTCKor
N CLEHapPUCTMYKOr paga Ha
OOKYMEHTapHoOM ounmy, a pmnm
[HeBHW AyX0BU je HeH HeaaBHN
peanTerbckun Aebu oyromeTpaxxHor
unma. JJokTopupana je coumjanHy
aHTpomnosiorvjy Ha YHMBEpP3UTETY y
KembpuLly, a rnaBHa Tema paga cy
jOj 3OpaBibe XXMBOTHE CpeanHe 1
ekcTpakTuemnsam y MoHronumju.

Iris Pakulla is a writer and environ-
mental anthropologist based in Berlin.
With over a decade of experience as a
producer and writer of documentaries,
she recently made her feature directo-
rial debut with Angry Spirits. She holds
a PhD in social anthropology from the
University of Cambridge, focusing on
environmental health and extractivism
in Mongolia.
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Hemauka / Germany

93'13", 2024.

PEXXWJA / DIRECTED BY

Mpwuc Makyna / Iris Pakulla
NnPOAYKUWUJA / PRODUCED BY
EBa ®yke, Beetz Brothers /

Eva Fouquet, Beetz Brothers
CLIEHAPUO / SCRIPTWRITER

Wpwuc Makyna / Iris Pakulla

KAMEPA / CINEMATOGRAPHER
MBaH KacTtureunpac / Ivan Castifeiras
MOHTAJKA / EDITED BY

KpuctujaH P. TumaH / Christian R. Timmann

FHeBHU AyX0OBU

®unm ,BecHn oyxoBu“ Ha NOETCKN HAYMH NpUCTyna rno-
6anHOM Kn3a30BY: MNPeTHU AOMOPOAAYKMM Hapoauma of
CTpaHe gerpajaumje XXMBOTHE cpeavHe U KNMMaTCKUX KaTa-
cTpocha. OBaj chmnm npaTy NPOLEC MEHTA/IHOI UCLEebena
TpuageceTosorognwe AjHyp, Mnane mMajke Koja je Hekaga
6vna Homapg, a cafa paguv Kao nnecadumua y CTpmnTus Knyoy
y MoAepHoj npectoHmum MoHronuje, YnaH batopy. OHa nma
ocehaj pa je obyammajy 3nm gyxoBu, na ce no caBeTy WamaHa
Bpaha y 3emsby CBOr KnaHa: nyctury [06un. Tamo ce cyodaBa
ca YHUWTEHEM OBOr Hekapga 3agumBibyjyher nejsaxa opn
CTpaHe jegHor of Hajsehunx pygHuka 6akpa u 3natay ceeTy
N KNUMaTCKMX NPpOMeHa.

Angry Spirits highlights a global challenge in a poetic man-
ner: the threat to indigenous peoples from environmental deg-
radation and climate catastrophe. The film follows the search
for healing of Ainur (32) a former nomad and young mother
living as a dancer in a strip club in the modern capital Ulaan-
baatar in Mongolia. She has the feeling that evil spirits are
taking possession of her and follows the shaman's advice and
returns to the land of her clan: the Gobi Desert. There she is
confronted with the destruction of this once breathtaking land-
scape by one of the largest copper and gold mines in the world
and climate change.



XonaHpawmja / Netherlands

3711”7, 2025.

PE>XXWJA / DIRECTED BY

Capa Ennszabet Hopgenoc / Sarah Elisabeth Noordeloos
NPOAYKLUWJA / PRODUCED BY

Capa Enusabet Hopaenoc / Sarah Elisabeth Noordeloos
CLUEHAPUWO / SCRIPTWRITER

Capa Ennsabet Hopgenoc / Sarah Elisabeth Noordeloos
KAMEPA / CINEMATOGRAPHER

Capa Ennszabet Hopgenoc / Sarah Elisabeth Noordeloos
MOHTAXA / EDITED BY

Capa Enusabet Hopaenoc / Sarah Elisabeth Noordeloos

Wcnop noBpLluMHe: y noTpasu 3a 6orom mopa

Y Akcumy y NaHn, pnbonosum 1 npogasum pnbe cy CBoj
Ha4yvMH paja BEKOBMMa 3aCHMBalM Ha BepoBakMma Hacre-
HeHnm on npepaka. HajpaxxHuju je 6uo 6or mopa, beby Ajucn,
y Kora cy BepoBarne pmbapcke 3ajegHuue y MNaHw. [JaHac, y
NOCTKOJIOHWNja/THOM KOHTEKCTY, NMOYMHeM CBOjy noTpary 3a
OBMM 60roBMMa N UCTPaXKYjEM HMXOB 3Ha4aj. YcnyT casHajem
[a cy ce nojaBuiv HOBM BOroBM Koju ce 6ope ga ce nogurHy
Ha NOBPLUMHY, N OHW Typajy ocTana BepoBawa y AybuHe.
OTkpvBaM MHOrobpojHe crnojese y npukasy noctojehnx TeH-
3uja namehy BepoBarsa, Tpaguumja n MOgEPHOr XXMBOTA.

In Axim, Ghana, ancestral beliefs have long influenced the
fishing practices of fishermen and fishmongers. Especially the
god of the sea, Bebu Ayisi, once revered by fishing communi-
ties in Ghana. Now, in postcolonial context, | start my search
for these gods, looking for their significance. Along the way |
discover that new gods have been introduced and dominate
the surface, pushing other beliefs below the surface. A layered
journey unfolds, visualising the existing tensions between be-
liefs, traditions and modernity.

PEXWJA / DIRECTED BY

Capa Enusa6et Hoppenoc je
CTYOEHTKNHbA LOKTOPCKMX CTyauja
13 XonaHguje. Vicriog noBpLuviHe :
y noTpasu 3a 6orom mopa je punm
Kojum je ogbpaHuna mactep Tesy
13 BU3yesIHE aHTPOMNoJiornje Ha
YHuBepsuTtety y Jlajoeny.

Sarah Elisabeth Noordeloos is a
PhD student from the Netherlands.
Below the Surface: In Search for the
Sea God was made for the purposes
of her Master’s thesis in Visual an-
thropology at the University of Leiden.
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PEXWJA / DIRECTED BY

AHa-Mapwuja uTtoa je peanterbka
FPYKMX 1 LIBAjLAPCKNX KOPEHa.

Mpe cTyomja dunma, 3aspwmna je
6adenop cTyamje NoAUTUYKUX HayKa
n reorpacuje. Og 2019. rognHe
CTyaMpa pexxujy LOKYMEHTapHUX
munmoBa Ha YHMBEP3UTETY 3a
Tenesnauvjy n unm y MuHxeHy.

Anna-Maria Dutoit is a Greek-Swiss
filmmaker. Before film school, she com-
pleted a Bachelor in Political Science
and Geography. Since 2019 she has
been studying Directing for Documen-
tary at the University of Television and
Film in Munich.
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Hemauka, Npuka / Germany, Greece

27'57", 2025.

PEXXWJA / DIRECTED BY

AHa-Mapwja dnTtoa / Anna-Maria Dutoit

NPOAYKLUWJA / PRODUCED BY

Muxaena Mepnepep, Xapa ®ypHapu, AHacTtacuc MaspojaHuc /
Michaela Mederer, Chara Fournari, Anastasis Mavrogiannis
CLIEHAPUO / SCRIPTWRITER

Ana-Mapwuija Outoa / Anna-Maria Dutoit

KAMEPA / CINEMATOGRAPHER

JNync OunkxayT / Louis Dickhaut

MOHTA)KA / EDITED BY

AHa-Mapwja duTtoa, Menanu Junr /

Anna-Maria Dutoit, Melanie Jilg

Jenucejcka nosba

Jakn BeTpoBu Wwnbajy Kpo3 gpeehe noroheHo cyLiom y
OpeBHOM Macnurbaky 6nnay denda, nogcehajyhin Ha noxxape
Koju cBakor neTa nporytajy ueny 'puky. Mehy opeehem je
nopoauua MacnuHapa Koju ce bope ca nocneguuama paHujux
no)kapa u HenpeKngHoOM HecTalwmuom Boge. HaseaH no pajy
M3 cTaporpykor muta, ounm Jesnmcejcka rnosba UCTpaxyje
M pasopeHe u oxpabpyjyhe nejsaxe, y noTpasm 3a cHarom
noTpebHOM 3a HOBWM MOYeTak.

Strong winds brush through drought-stricken trees in the
ancient olive grove near Delphi, reminding of the wildfires that
are engulfing the country every summer. Among the trees, a
family of olive farmers struggles to recover from past flames
and a persistent lack of water. Named after the paradise in an-
cient Greek myth, Elysian Fields explores landscapes of both
devastation and hope, in search of the strength to begin again.



Mapoko / Morocco

25'24", 2024.

PEXXWJA / DIRECTED BY
Awpad En Admja / Achraf El Afia
NPOAYKUWJA / PRODUCED BY
Xawmug AngyHu / Hamid Aidouni
CLIEHAPUO / SCRIPTWRITER
Auwpad En Adwmja / Achraf El Afia
KAMEPA / CINEMATOGRAPHER
Awpad En Admja / Achraf El Afia
MOHTAXA / EDITED BY
Moxamepn, Ananv / Mohammed Allali

Jbyau TaHrepa

Jbyan TaHrepa je NOeTCKM OOKyMeHTapay, Koju ayuly
TaHrepa godapaBa Kpo3 rfacose, nmua v puTMOBE HEroBmnx
cTaHoBHUKa. Kpo3 cTanarwe MHTUMHUX UHTEpBjya WU MHCMU-
paTUBHUX BMU3YENTHUX MpuKasa, oBaj huniam nuctpaxyje jeom-
HCTBEHW akueHaT, MOEHTUTET U KYNTYpHY ¢bysujy oBor rpa-
0a, XMBW Ofpa3 HerosBe UCTopuje Ha packpwhy unsmehy
Adprke n Espone. Kpo3 cBakogHeBHe npuye n ypbaHy
noesujy, OTKpmMBa Ha4ymH Ha Koju sbyam TaHrepa nctoBpeme-
HO OTENOTBOPYjy HOCTanrnjyy n momepHy sutanHocT. OBaj
OOKYMEHTapHN UM je y UCTO BpeMe W jbybaBHO MUCMO
OBOM rpafy M HeroB NOPTPET KOju Cce HEeNnpPeKngHo U3HoBa
06nuKyje, 3agp>kaBajyfn cBoj npeno3HaT/bMB rnac.

The People of Tangier is a poetic documentary that cap-
tu-res the soul of Tangier through the voices, faces, and
rhythms of its inhabitants. Blending intimate interviews with
evocative visuals, the film explores the city’s unique accent,
identity, and cultural fusion a living reflection of its history as
a crossroads between Africa and Europe. Through everyday
stories and urban poetry, it reveals how Tangier’s people em-
body both nostalgia and modern vitality. The documentary is
both a love letter and a portrait of a city constantly reinventing
itself while holding onto its distinctive voice.

PEXWJA / DIRECTED BY

Awpacp En Adumja je aytop
OOKYMEHTapHuUX hramosa u
OUpPeKTOop dhoTorpaduje, ca mactep
cTyamjama OOoKyMeHTapHor unma,
3aBpLUEHNM OCHOBHUM CTyAnjama
dounva 1 ayomoBuU3yenHux Meaunja,
Kao 1 AMMNIOMOM ayouoBU3yenHe
cnvke. CTpacTtBeHo je noceeheH
BU3YESTHOM MPUNOBEAaky U HEroB
pan UCTpaxyje MOEHTUTET, KyNITypy
1 NOBE3aHOCT JbyAM KPO3 MOETCKU
06jeKTuB.

Achraf El Afia is a documentary
filmmaker and director of photogra-
phy with a Master’s in Documentary
cinema, a Bachelor’s in Film and
audiovisual studies, and a Diploma in
Audiovisual image. Passionate about
visual storytelling, his work explores
identity, culture, and human connec-
tion through a poetic cinematic lens.

25



PEXWJA / DIRECTED BY

UBo KyamaHuh je poheH 1966. y
3arpeby. Y npoaykumjyn XPT-a je og
Kpaja meseneceTux, OOHOCHO NoyeTKa
OBEXBAANTUX JO faHac. Kao
peanTerb 1 (Ko)CcueHapucTa, Hanpasno
je Benvkun 6poj LOKYMEHTapHUX
mnmoBa 13 nogpyyja Tpagmumjcke,
Kao 1 nonynapHe Kyntype, Of4 Kojux cy
MHOIM U HarpaheHu.

Ivo Kuzmanié was born in Zagreb in
1966. He has been working in the pro-
duction department of HRT since late
1990s and early 2000s. As a director
and (co)writer, he made numerous
documentary films in the field of both
traditional and popular culture, and
many of them won awards.
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XpBatcka / Croatia

28’, 2025.

PEXXWJA / DIRECTED BY

MBo Kyamanuh / lvo Kuzmanic

NPOAYKLWJA / PRODUCED BY

XPT (Carba ViBaHunH, Anekcej MNasnoscku) /

HRT (Sanja Ivancin, Aleksej Pavlovsky)

CLIEHAPUO / SCRIPTWRITER

MBo Kyamanuh, Anekcej MNMaenoscku / lvo Kuzmanié, Aleksej Pavlovsky
KAMEPA / CINEMATOGRAPHER

ViBaH Bpesosety, AnaH LLumyHoBut / Ivan Brezovec, Alan Simunovi¢
MOHTAJKA / EDITED BY

Oamup Yyuuk / Damir Cugié

MypTtepcke 6ake

Y mecty MypTtepy (Ha ocTtpBy MypTepy, y LUMOEHCKOM
apxunenary), nspas 6ake Hema Be3e C POAOUHCKMM OOHO-
cuma, Beh je pey 0 Ha3uBy 3a MackupaHe ocobe, Tj. Mallkape,
Koje Kao [eo noknaga TOKOM nocnefka Tpu gaHa Tor
pasfnobrba — y Hepgerby, NoHeaerbak U yTopak — yyecTByjy Y
KONEKTUBHUM 06Kn4Yajuma, Kao WTo cy cyhere Kprbn Kprounhy
M NOBOpPKa MackupaHux rpyna u aneropujckmx kona. LUTo
ce nosopke Tuye, MypTepuHun ce cehajy ga je curypHo
noctojana Beh negeceTnx, a npeTnocTas/ba ce, U paHuje.
3aguerbyjyhe je 0o Kojux pasmepa cexxe HUX0B TPYL YIOXKEH
y NpynpemMy TUX rpynHUX Macku u Kona.

In the town of Murter (at Murter island in the Sibenik ar-
chipelago), the expression “bake” (“grannies”) is not reflect-
ing any generational relationships but is instead a dialect term
for masked persons who participate in collective activities at
the final three days of the carnival (on Sunday, Monday and
Tuesday), including the trial of Krnjo Krnji¢ and the parade of
masked groups and allegory floats. Regarding the parade,
the denizens of Murter remember that it already existed in the
1950s and probably even earlier, and the effort invested in
preparation of these group masks and floats is fascinating.



LipHa Nopa / Montenegro

111'15", 2024.

PEXXWJA / DIRECTED BY

Bnaaovmup Meposuh / Viadimir Perovi¢
NPOAYKUWUJA / PRODUCED BY
MBaH Yojbawwmnk, Bnagumup MNeposut /
Ivan Cojbasi¢, Vladimir Perovié
CLEHAPHWO / SCRIPTWRITER
Bnapumup MNeposut / Vladimir Perovié¢
KAMEPA / CINEMATOGRAPHER
ViBaH Yoj6awmh / lvan Cojbasic
MOHTAXA / EDITED BY

Hukona Erepuh / Nikola Egeri¢

OBa po6pa 3emsba

LLITa je yoBek, WTa je XXMBOT, LWTa CY HeroBe BPeaHOCTH,
3Ha4yera, 3aBeTun, Terobe, nenote!? OBaj hunm, Heka BpcTa
ypeheHor kanemgockona, KOMMOHOBaH U3 BULIE npuya, Mu-
HMjaTypHUX BMHETA, TEXWN TOME A OA HEKE OArOBOpeE KPo3
OBy o4y NAaHWHama, nnaHuHUMMAa, HUXOBOj MyApOCTU W
HUXOBMM UCKycTBMMA. XXKenn ga m3pasm eToc niaHMHCKNX
mwyon LlpHe [ope, Hadena v BpegHOCTU KOjUX ce npuap-
)XaBajy, HWXOBY NMOCTOjaHOCT M NENOTY HUXOBOr MecTa nog
3Be3gama...

What is a man, the life, its values, its meanings, its vows,
its hardships, its beauties and joys!? This film, a kind of an
arranged kaleidoscope composed of several stories, miniature
vignettes, tends to reach some answers through this ode to
the mountains, the mountain people, their wisdom and their
experiences, expressing the uniqueness of Montenegrin rural
people's ethos, the principles and values they adhere to, their
steadfastness, and the beauty of their space under the stars.

PEXWJA / DIRECTED BY

Bnagumup Meposuh, hunmckn
peouvTers, 0OCBOjUO je nyHo aomahinx
1 MehyHapooHuX Harpana 3a cBoje
KpeaTuBHe JokyMeHTapue. buo je
roctyjyhn npodecop @AYV LleTumse,
CenekTop je ounmckor pectnsana
Montenegro Film Festival y Xepuer
HoBowm, a 610 je n cenekTop
doecTmBana eTHoONoLWKor uima

y Beorpany, kao v ynaH xupuja
6pojHMX hecTmBana.

Vladimir Perovié is a film director

whose creative documentaries won
several awards at both national and
international levels. He was visiting

professor at FDA Cetinje, Montene-
gro, the selector of the Montenegro
Film Festival in Herceg Novi, former

selector of the International Festival of

Ethnological Film, Belgrade and a jury
member in numerous festivals.
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PEXWJA / DIRECTED BY

AHppujaHa Jenuh je CTyOeHT MacTep cTyauvja Ha
®dunosodckom hakyntety y beorpagy, Ha Operberby
3a eTHONorunjy 1 aHTpononorujy. Yyewhe Ha paguno-
Huum KnHo-Eko omoryhnno joj je pa ce 6nuxe ynosHa
ca CBETOM JOKYMEHTapHOr huiMa 1 OKyLla y Hemy.

Mapwuja PutaH je on 2021. roouHe pefoBaH CTYAEHT
Akagemuje ymeTHocTn y Bamoj Jlyumn, Ha Katenpu
3a gpamy, Ha cmepy OpamaTtypruja. Takohe je 2023.
roaviHe yvectsoBana Ha paavoHuum KuHo-Eko 3a
€KOOLLKW 1 aHTpononowku dounmv y Beorpagy.

Muogpar Casuh je 2015. rogvHe ynucao Apxute-
KTOHCKM thakynTeT n dnno3ochckun hakynTeT Ha
YHusepauTeTy y Beorpaay, a 2020. roavHe cTekao
3Barbe MacTep apxutekTa. [loamHe 2023. yyecTBOBaO
je Ha pagmoHnuUmM gokymeHTapHor dunva KuHo-Eko,
y opraHusaumjn Akagemckor (UnIMCcKor LeHTpa.

Andrijana Jeli¢ is a student at Master studies at the
Faculty of Philosophy in Belgrade, at the Department
of Ethnology and Anthropology. Participation in the
Kino-Eko workshop was her gateway to the world of
documentary film in which she tried her hand.

Marija Ritan is a student of the Academy of Arts in
Banja Luka, at the Department of Drama, majoring in
Dramaturgy. In 2023 she has also participated at the
workshop Kino-Eko for environmental and anthropologi-
cal films in Belgrade.

In 2015, Miodrag Savi¢ enrolled dually at the Faculty
of Architecture and the Faculty of Philosophy at Bel-
grade University, and in 2020 he acquired the title of
Master of Architecture. In 2023 he participated in the
documentary film workshop Kino-Eko, organized by
the Academic Film Center.
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Cp6wuja / Serbia

13’18”, 2024.

PEXXWJA / DIRECTED BY

Mwvogpar Casuh, AHgpujaHa Jenuk, Mapuja PutaH /

Miodrag Savi¢, Andrijana Jeli¢, Marija Ritan

NPOAYKLUWJA / PRODUCED BY

Munan Munocasrsesuh, Oywko CtaHuByk, ViBaH Benucasrbesuh /
Milan Milosavljevi¢, Dusko Stanivuk, Ivan Velisavljevi¢
CLIEHAPUO / SCRIPTWRITER

Mwvogpar Casuh, AHgpujaHa Jenuk, Mapuja PutaH /

Miodrag Savi¢, Andrijana Jeli¢, Marija Ritan

KAMEPA / CINEMATOGRAPHER

Mwogpar Casuh, Hukona Hukonuh / Miodrag Savi¢, Nikola Nikoli¢
MOHTAXKA / EDITED BY

Oywko CtaHusyk / Dusko Stanivuk

Op aBnuje Ao cokaka

Y 6nm3uHm Yauka, y ceny Powun Ha Kabnapy, >Xusu
MasiobpojHO, YyrnaBHOM CTapuje CTAaHOBHULLTBO, KOje CE OKY-
nba y kadanm Kog Oule, mecTy rae ce dyBa oyx cena. Kaga-
Ha npeacTasB/ba LEHTPaIHO MECTO OKyrnsbaka U XapuwTte
j© aKTUMBHOCTW, FOEe HEHW CTaNHU MOCETUOUM XUBE U U3
Jokonuue crteapajy ymeTtHocT. Bpeme y kadaHm Kog Oue
HEMa HM MNoYeTak HU Tpajarbe - OHO MOCTOjM camMO Yy capa-
WHEM TPEHYTKY 1 ynpaBo 360r Tora nocraje jeauHCTBEHO.

In the village RoSci at Mt. Kablar, near the town of Cadak,
the few, mostly older, inhabitants regularly gather at the tavern
Kod OdZe, a place where the spirit of the village is preserved.
The tavern is the central gathering place and the hotspot of all
activity, where its regular visitors live and create art out of their
leisure. At the tavern Kod OdZe, time has neither its beginning
nor its run — it exists only as the present moment, and there-
fore it becomes unique.



Benruja, ®paHuycka, Katap /
Belgium, France, Qatar

71', 2025.

PEXXWJA / DIRECTED BY
>KaH-®paHcoa PaBaraH /
Jean-Francois Ravagnan
NPOAYKUWJA / PRODUCED BY
XXunun ®Opepe, Dérives / Julie Freres, Dérives
KAMEPA / CINEMATOGRAPHER
Tomac Lupa / Thomas Schira
MOHTAXA / EDITED BY

Mapk Pekuja / Marc Recchia

Mocneprsa o6ana

V jaHyapy 2017. roguHe, BMOEO-CHMMaK KoOju Mnokasyje
Kako ce mnagn Mambujay, no umeHy [Natex Cabann pasu
y Benukom kaHany y BeHeumju, noctao je BupanaH Ha
OPYWTBEHMM MpeXama. 3BY4HM 3anuc nokasyje Kako ra
nponasHuuy Bpehajy ca obane ymecto na nokywajy na my
NoOMOrHy. YeTtupu xurbage Kunometapa opatre, rnacosu u
nmua Herose nopoguue npuyajy npuyy Koja je nperxogmna
OBOj Tpareaujn, Npudy CKPMBEHY 1U3a Cnvka.

In January 2017, a video showing a young Gambian man
named Pateh Sabally drowning in the waters of Venice’s
Grand Canal went viral on social networks. From the shore,
passers-by could be heard insulting him, rather than attempt-
ing to help. 4,000 kilometres away, the voices and faces of his
family tell the story that preceded this tragedy, the story behind
the images.

PEXWJA / DIRECTED BY

)KaH-®paHcoa PaBaraH, NOPEKIOM
13 benrnje, pagn Kao acuCTeHT
peouTerba, Npe ceera Ha huaMoBuma
Jlyka n XXaH-lNjepa OJapneHa.

2015. rognHe HeroB KpaTkuy onm
Y3ansame n3abpaH je 3a yyewhe

Ha 68. dunmckom ecTusany y
JlokapHy n nobwvo je Harpage Ha
HeKonnko MehyHapogHux pectneana.
lNocnenra obana je HeroB NpBu
OOKYMEHTapHU hUrmM.

Jean-Francois Ravagnan, originally
from Belgium, works as an assistant
director, notably on Luc and Jean-
Pierre Dardenne’s films. In 2015, his
first short film Rise, was selected for
the 68™ Locarno Film Festival and
received awards at several internation-
al festivals. The Last Shore is his first
documentary.
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Bpa3sun / Brazil

15°19”, 2025.

PEXXWJA / DIRECTED BY

Kapon ®enucuo / Karol Felicio
NPOAYKLWJA / PRODUCED BY
Oanunjena Bapeto AHgondu / Daniela Barreto Andolphi
CLIEHAPUO / SCRIPTWRITER

Kapon ®enucwo / Karol Felicio
KAMEPA / CINEMATOGRAPHER
Kapon ®enucwno, N3apopa KapHewnpo /
Karol Felicio, Isadora Carneiro
MOHTAXKA / EDITED BY

JoxaHa Amopum / Yohanna Amorim

MNMpena3sak
PEXXWJA / DIRECTED BY

Kapon ®enucuo je peouterbka koja ®unm lpenas vctpaxyje TpaHcopmaTUBHM TOK Mop-
NCTpaxkyje MajYMHCTBO, e TUHCTBO, ohaja y pomopogadkom ceny Ha 6pasunnckoj peum lMNMupake-
AoMopoJayKe 3ajedHuLe 1 Tpaguumje. -Acy. Ctapa 6abviua Kepeudy, nyHa MyapoCTu ApEBHUX BpeMe-
Pexkupana je noKymeHTapHe Ha, ca CBOjUM yHykama ce kpehe namehy TpaovumoHanHor v
cdunmose Mpenas n KepedymHo MoOepHOr, U3Mehy KynTypOnoWKNX annemMa u Mm4Hnx nsbopa.
3aBelwuTarbe. HoBuHapka (UVV-BR) ) o o
ca NoCTAUMIIOMCKIM CTyavjama y Crossing explores the transformative journey of childbirth
06nacTv AUrMTanHOr MapKeTUHra, in the Rio Piraqué-Acu Indigenous village. Between tradition
npoluna je npakcy y Abril Publish- and modernity, elder midwife Keretxchu, with deep ancestral
ing n ctyoypana uIMcKy pexxujy wisdom, and her granddaughters navigate cultural dilemmas
y Bucarest Ateli€/SP, nctpaxyjyhmn and personal choices.

NOEHTUTEeTe 1 NOBE3aHOCT JbyOun.

Karol Felicio is a flmmaker focused
on motherhood, childhood, Indigenous
communities, and traditions. She di-
rected the documentaries Crossing and
Keretxchu's Legacy. A journalist (UVV

- BR) with a postgrad in Digital Market-
ing, she trained at Abril Publishing and
studied Cinematic Direction at Bucarest
Atelié/SP, exploring identity and human
connection in her work.
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Benuka Bputanuja /

United Kingdom

345", 2025.

PEXXWUJA / DIRECTED BY

M3onga Munenkosuh / Isolda Milenkovié
NnPOAYKLWNJA / PRODUCED BY
M3onpa Munenkosuh / Isolda Milenkovié
CLUEHAPUO / SCRIPTWRITER

M3onga Munenkoeuh / Isolda Milenkovié
KAMEPA / CINEMATOGRAPHER
M3onga Munenkosuh / Isolda Milenkovié
MOHTAXA / EDITED BY

M3onpa Munenkosuh / Isolda Milenkovié

Mpennutamwe

lNpennutame je aHMMMpaHu JOKYMEHTapHU oM O Tpa-
OVLUMOHANHOj Npon3BoaHN TekcTmNa. To je jbybaBHO NUCMO
Py4YHOM pafy, TpaauuMOHANIHUM 3aHaTCKUM aKTUBHOCTUMA
M rbyamma Koju nx sone. Nssmpe na ctpaxa na he osm obnum-
UM YMETHOCTU HecTaTu y OpPYWTBY KOje BuLEe He LeHW pag
JbYOCKUX PYKY Ha KOMe ce 3aCHMBajy.

Warp and Weft is an animated documentary short about
traditional textile crafts. A love letter to the act of hand-making,
traditional craft practices, and the people who love them. It
stems from the fear of these artforms are slipping away in a
society that no longer values the human labour behind them.

PEXWJA / DIRECTED BY

U3onpa MuneHkosuh je ayTopka
domnmoBa 1 aHMMaTopKa, Koja

>xuBwu y JloHgoHy. lNpe ceera,
KOPUCTWN EKCMEPUMEHTANTHE TEXHUKE
aHumaumje, Ny CBOM pagy pany
YECTO UCTPaXKyje MHOBaTMBHE
Ha4yvHe pa ce y aHMMauujy 1 nspagy
dounmoBa yrpane v matepujanu Koju
HUCY TPaAMLMOHATHN.

Isolda Milenkovic is a filmmaker and
animator based in London. Focusing
primarily on experimental animation
techniques, her work often explores
new and innovative ways to incor-
porate non-traditional materials into
animation and filmmaking.
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PEXWJA / DIRECTED BY

Enaxe Ecmaunu je pexxucepka
HarpahrBaHNX OOKYMEHTapHUX
tunmoBa. tbeHn panosu JlyTka
(Best International Short Hot Docs
2021) n [Ja nn cmem ga e 3arpamm ?
(Sheffield Doc/Fest 2023) pobunu cy
npectmxHe Harpage Critics Choice,
IDA, SAA. YyecTBOBana je Ha Npeko
50 dpecTmBana n To ogpaxkasa HeHy
BELUTUHY y MpUNoBedarby 1 3anaramy
3a npaBsa XeHa.

Elahe Esmaili is an award-winning
documentary filmmaker. Her works in-
clude The Doll (Best International Short
Hot Docs 2021) and Can | Hug You?
(Sheffield Doc/Fest 2023) that were
recognized by prestigious awards such
as Critics Choice, IDA, SAA. Her work
was presented in over 50 festivals and
it reflects her prowess in storytelling
and women's rights advocacy.
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WpaH, Benuka BputaHuja /

Iran, United Kingdom

26'58", 2024.

PEXXWJA / DIRECTED BY

Enaxe Ecmauvnu / Elahe Esmaili
NPOAYKLUWJA / PRODUCED BY
XoceuH bex6yau Papg / Hossein Behboudi Rad
CLIEHAPUO / SCRIPTWRITER

Enaxe Ecmannun / Elahe Esmaili

KAMEPA / CINEMATOGRAPHER

Mexaun Azagu / Mehdi Azadi

MOHTAJKA / EDITED BY

Oenapam Lemupaxu / Delaram Shemirani

Mpecememe

Enaxe ce Bpaha y cBoj pogHu rpag Mawxap, y Vpany no-
cne 40 rognHa oAacycTBa, Kako 61 nomorna CBojoj nopoauum
pa ce npecenu y HoBy Kyhy. Mako je Enaxe npectana ga
Hocu xmab npe MHOroO roguHa, mopana je ga ra obnaym kaga
je buna okKpy>eHa CBOjOM pPennrMo3Hom nopoguuom. log
yTmuajem nokpeta JKeHa, >xuBoT, crioboga ognyyvna je ga
HVKaga BULIE HE HOCK XMLiab, LWITO je n3a30B 3a HeHy Oy60oKOo
PENUrnosHy nopoamLy.

Elahe returns to her hometown in Mashhad, Iran to assist
her family's move to a new house after 40 years. Even though
Elahe stopped wearing hijab many years ago, she still had to
wear it when she was among her religious family. Influenced
by the Woman Life Freedom movement, she has decided to
stop wearing the hijab on all occasions, which is challenging
for her deeply religious family's norms.



WHpoHesumja / Indonesia

15'28", 2024.

PEXXWJA / DIRECTED BY

KandenH Bywncan / Kalfein Maikel Wuisan
NPOAYKUWJA / PRODUCED BY
KandenH ByncaH / Kalfein Maikel Wuisan
CLEEHAPUO / SCRIPTWRITER
KandenH ByncaH / Kalfein Maikel Wuisan
KAMEPA / CINEMATOGRAPHER
KandenH Byncan / Kalfein Maikel Wuisan
MOHTAXA / EDITED BY

KandenH ByncaH / Kalfein Maikel Wuisan

Ponu: npuya o mom ouy

Ponn BywucaH, gomopogau u3 obnactu MuHaxaca Ha
Cynasecujy, nma 73 roguHe mn Beh Buwe og 50 rogmHa
npaBv BUHO O, NasiIMMHOI COKa M UCTOBPEMEHO YyBa CBOjy
nomoBuHy. OBaj omnm npaTtn PonvjeBe cBakogHEBHE akTU-
BHOCTU — JOK X04a KUIOMeTpMMa, Nere ce Ha ctabna nanve
0O BUCWMHE Oof, JeceT MeTapa W Tpaxu OpBO 3a noTnany
Kako 6u gectunoBao kantukyc. MNpaTtehn HacneheHa 3Hama
CBOjUX Npefaka, OH Bepyje Aa cy npmpona v 4oBek 6a1CKM
pohaun 1 na mopajy ga WwrtuTe jeqHo opyro.

At 73, Rolly Wuisan, an Indigenous Minahasan from Su-
lawesi, has spent over 50 years as a traditional palm wine
maker and steward of his land. The film follows Rolly’s daily
routines as he walks a considerable distance from his home to
climb palm trees up to 10 meters high and search for firewood
to distill Captikus. Rooted in ancestral knowledge, he believes
that nature and humans are close relatives who must protect
each other.

PEXWJA / DIRECTED BY

KandeuH ByucaH je mnagu ounmcku
cTBapanay, 3 MMHaxacaHcke eTHU-
yke rpyne ca cesepa Cynasecuja

y NHpoHesujn. Og 2009. rognHe
KopucTu dpoTorpadujy n omnm ga
ojaya CBOjy AOMOpoJaYKy KynTypy v
naeHTuTeT. Kao ocHmBad NokpeTa
cmapTtdoHa (Smartphone Movement),
VMHULMjaTUBE KOojy BoAe Miaan JOoMOo-
pouu, enykyje nokanHe 3ajefHuvue
Kako [a KopucTe nameTHe TenedoHe
3a rpaomykmn am3ajH 1 CHUMaHe
doTorpadcmja u counmosa ga bum
O4yBasin CBOjy 3EM/bY U CBOj HApoL.

Kalfein Wuisan is an Indigenous Youth
filmmaker of Minahasa from North
Sulawesi, Indonesia. He is a filmmak-
er, writer, and storyteller. Since 2009,
he has used photography and film to
strengthen his Indigenous identity and
culture. As the founder of the Smart-
phone Movement—an Indigenous
youth-led initiative—he has helped
educate communities on using smart-
phones for photography, video, and
graphic design to protect Indigenous
peoples and their lands.
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PEXWJA / DIRECTED BY

Lapa6 ®apyk je He3aBUCHN
uIMcKku cTBapana, HoOBMHap v
nepgopmaHc yMeTHUK U3 NHOUjCKOr
pena Kawmupa. ®apykoBu YMETHUYKN
nogyxeatu nNpy>ajy jeANHCTBEHY
AYTEHTMYHY NEepCnekTuBy 360r Hero-
BUX JINYHMX KOPEHA Y PETVNOHY N UCKY-
CTBa Yy MHOIMM AMCUMMNIHaMa.
WHTepecyjy ra Teme pervoHanHe
NOINTUKE, XXMBOTHE CPEANHE U KYNTY-
pe v Tpyau ce ga oTKpuje npuye Koje
Cy ocTaTKy cBeTa buie HemosHaTe.

Shadab Farooq is an independent
filmmaker, journalist and performance
artist from Indian-administered Kash-
mir. With a multidisciplinary back-
ground and deep roots in the region,
Farooq brings a unique and authentic
perspective to his artistic endeavors.
He focuses on regional politics, en-
vironment and culture and uncovers
previously unknown stories.
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WHpawja / India

14'57", 2024.

PEXWJA / DIRECTED BY
Llapa6 ®apyk / Shadab Farooq
NPOAOYKLUWJA / PRODUCED BY
Pahuns MexpoTtpa / Rajiv Mehrotra
KAMEPA / CINEMATOGRAPHER
Caxub NoHwn / Sahib Goni
MOHTAMXA / EDITED BY

Caxwb NoHu, Lapab dapyk /
Sahib Goni, Shadab Farooq

Camo ako 6e6a 3annade

®dunm Camo ako b6eba 3annadye je gupremBa npuya o
Mucpn XatyH n Moxameny Vikbany koju ce npunpemajy 3a
pohere csor pgeteta. Y ceny [daokanm KopucTu ce Tpagu-
uMoHanHa meTtoda fa ce npoueHu Ccryx HoBopoheHuyeTa.
CerbaHu npaBe BennKy ByKy OKO poeTeTa, Bepyjyhn na 6eba
Koja nnaye ca 3aTBOPEHMM O4yMMa MOXAa MNokasyje 3Hake
rnysohe. OBaj OOKYMeHTapHu UM W3BPCHO npukasyje
0bpen 6aBehn ce ycnyT CBakKOOHEBHUM >XXMBOTOM 3ajeaHu-
Lie N jeOMHCTBEHMM 13a30BMMa ca Kojuma ce oHa cyo4aBa.

Only if the Baby Cries tells the poignant story of Misra
Khatoon and Mohammad Igbal as they prepare for the arrival
of their child. In the village of Dhadkai, a traditional method is
employed to assess a newborn's hearing abilities. Villagers
create loud sounds around the infant, believing that a baby
who cries with closed eyes may be at risk of deafness. The
documentary beautifully captures this ritual while delving into
the everyday lives of the community and the unique challeng-
es they face.



WpaH / Iran

18227, 2024.

PE>XXWJA / DIRECTED BY
Mapsn3 Poctamun / Perwiz Rostemi
NPOAYKUWUJA / PRODUCED BY
INejna lNacemny JamaBaHaw,
Apeso Abacu, LLlaxuH Abacu /
Leila Ghasemlou Damavandi,
Arezo Abbasi, Shahin Abbasi
KAMEPA / CINEMATOGRAPHER
MepBn3 Poctamun / Perwiz Rostemi
MOHTAXA / EDITED BY

Xagu Exmegu / Hadi Ehmedi

Cadpypa

Cadpypa je ume nereHgapHe >XXeHe y pUTyanHoj KynTypu
VYpamaHata y KypanctaHy. OHa je 6una aHaxuta — 6ornmwa
Bogoe u nnogHocTu. Cadhypa KaTyH je ceockmm XxeHama ocTa-
BWay 3aBelUTame Ja cBake roanHe ogpykasajy LepeMOoHujy
TOKOM Meceua Opanbexewita kako 6m nana Kuwa, a 607ecHN
034paBunn.

Safoora is the name of a legendary woman in the ritual
culture of the Kurdistan Oramanata. Safura was actually the
Anabhita of her time. Safura Khatun bequeathed that the wom-
en of the village hold a ceremony every year in the month of
Ordibehesht to heal the sick and bring rain.

PEXWJA / DIRECTED BY

MapBu3 PocTtamu je gunaommpao

Ha BM3yeNHMM YMETHOCTMMA.

Viva popaTtHy amnnomy us pexuje
OOKYMeHTapHor dunmMa npv Vpa-
HCKOM ofierberby 3a UM, YnaH je
Acouvjaumje BU3yenHNX yMeTHMKa U
Beh ckopo gBageceT rognHa paaum 'y
donnmckoj nHaycTpuju. Hberosa gena
ykibyyyjy Ceaam cumgormja 3arpoca,
loxaH v [pobsbe ornegana.

Perwiz Rostemi is a graduate of Visu-
al Arts (Bachelor's Degree). He holds a
second-degree degree in documentary
film directing from the Iranian Cinema
Department, is a member of the Visual
Arts Association, and has been working
in the field of filmmaking for nearly 20
years. His filmography includes Seven
Symphonies of Zagros, Gochan, and
Cemetery of Mirrors.
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PEXWJA / DIRECTED BY

N3abena 3y6puuka je poheHa
1998. roguHe. Ctyampa unamcky n
TeneBnaujcky pexxujy Ha NorbcKoj
HaunoHanHoj wkonu unmva y Jlohy.
[NpeTxoQHo je aunaomMmpana HoBU-
HapcTBO U hoTorpadujy Ha YHuBe-
pauTeTy y Bapwasu n wkonu Bajaa.

Izabela Zubrycka was born in 1998.
She is a student of the Film and Tele-
vision Directing at the Polish National
Film School in Lodz. She graduated
Journalism and Photography from
the University of Warsaw and the
Wajda School.
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MNorbcka / Poland

9’, 2024.

PEXXWJA / DIRECTED BY

M3abena 3ybpuuka / Izabela Zubrycka
nPOAOYKUWUJA / PRODUCED BY
Arata l'onancka / Agata Golanska
CLIEHAPUO / SCRIPTWRITER
M3abena 3ybpuuka / Izabela Zubrycka
KAMEPA / CINEMATOGRAPHER
MepnajH BunemceH / Merlijn Willemsen
MOHTAXKA / EDITED BY

®unun Lljy6a / Filip Dziuba

Tn, peko

[[naBHM NMK OBOI UMMPECUOHUCTUYKOr €eceja Yy LPHO-
6€enoj TEXHNLM je peka, a Kamepa npaTu HeHy NEPCNEKTMBY.
Teye KpoO3 nej3axk, NOHeKad MUPHO, MOHeKad noamBIbano,
N yTUYE Ha XMBOTE CBUX XMBOTUHA W Jbyan. Hekuma je
M3BOP MHCNMpauvje, a Ae0 je 1 puTyana nokasHe 3ajegHuLe.

The main character of this black and white impression-
istic essay is a river, and the camera adopts its perspective.
It flows through the landscape, sometimes peacefully, some-
times wildly, affecting the lives of animals and people alike.
For some, it is a source of inspiration and a part of folk rituals.



Cp6wuja / Serbia

7'41",2024.

PEXXWUJA / DIRECTED BY

MwunaH MaHtenuh / Milan Panteli¢
NnPOAYKUWJA / PRODUCED BY
MwunaH MaHtenuh / Milan Panteli¢
CUEHAPUO / SCRIPTWRITER
MwunaHn MaHtenuh / Milan Panteli¢
KAMEPA / CINEMATOGRAPHER
Do6pwuna ManTtenuh, Canppa MaHTenuh,
Mwunan ManTenuh / Dobrila Panteli¢,
Sandra Panteli¢, Milan Panteli¢
MOHTAXA / EDITED BY

MwunaHn MaHtenuh / Milan Panteli¢

TpoHoXau u3 N'yrwaka

®unm roesopu 0 jeaHoOM 4YoBeky, Naeny Mepuhy, ns cena
MNyrwaun y onwtmHn OceunHa, Koju, HaxKanocT, BULLE Huje
ca Hama. Lleo cBOj XXMBOT NpoBeO je Ha ceny, obpahmeao je
3eMJbY 1 CBMPAO j€ XapMOHUKY. Y ¢nobodHO Bpeme je noyeo
[a npaBu TpoHouLe. TpoHoXaL, je Mana gpBeHa cTonvua ca
TPW HOXMLE M OBakBYy CTONMLY je uMana cBaka kyha y Heka
cTapa u gobpa BpeMeHa. Kako ce npasu TpoHOXau, U Yyemy
CBe CNy>XW, MOXXEMO ca3HaTh y oBOMe (hUsmy.

This film presents a man named Pavle Peri¢, from village
Gunjaci in the municipality Osec€ina, who unfortunately is not
with us anymore. He spent his entire life in a rural area, work-
ing on his land and playing accordion. In his free time he start-
ed to make three-legged stools. TronoZac is a small wooden
stool with three short legs, and in some olden good times ev-
ery home had at least one such stool. This film will show us
how a three-legged stool is made and what it is used for.

PEXWJA / DIRECTED BY

Mwunan ManTenuh poheH je 1981. roguHe
on oua [lobpmeoje 1 Majke [obpune.
BaBu ce cHumarbem chmnmoBa un peno-
pTaxka gy>ke og 15 roguHa. Heros oTau
[o6puBoje MaHTenuh je Buwe og 20
roouHa Kamepom 6enexxmno >KMBOT U
obuyaje Hapoga 3anagHe Cpbuje. Opf,
Hera je 1 Hacneamo ybybaB Npema eTHO-
NOLWKOM W JOKYMEHTapHoM chunmy. Y
npoayKumju pagu Lena nopoauvua, Kojy
ynHe: MunaH MNantenuh, cynpyra CaHgpa
MaHTenuh, majka Jobpuna MNaHtenuh,
neua [ujana n Tama MaHtenuh.

Milan Panteli¢ was born in 1981 from father
Dobrivoje and mother Dobrila. He has been
active in making films and reports for over
15 years. His father, Dobrivoje Pantelic,
spent over 20 years recording life and cus-
toms of common folk of Western Serbia with
his camera. Milan inherited his love toward
ethnological and documentary films. The
entire family participates in the production,
including: Milan Panteli¢, his wife Sandra
Panteli¢, his mother Dobrila Panteli¢ and his
children Dijana and Tanja Panteli¢.
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PTETYRPY g [N b e e
LT

PEXWJA / DIRECTED BY

Bnaaumup LLojaT je peouters OOKy-
MeHTapHUX oumoBa, PUIMCKU Npoay-
LEHT, MOHTaXep 1 BUAEO YMETHUK.
Y oKBUMpY CBOje npoayLueHTCcKke Kyhe
®pakumja (ocHoBaHe 2015. roguHe),
LLlojaT je npon3Beo BULLE OeceTuHA
HarpahrBaHNX OOKYMEHTaPHNX U
eKkcnepuMeHTanHmx gounmosa. LLojat
ce 6aBu Teopumjom hunma Kpo3 eceje
M npepasama. Hberoea krura ,[yro
N HETPEMMLE: MOrfien Ha JIMKOBE Y
DOKYMeHTapHoM cunmy*, objaBrbeHa
je y naparwy OKCI 2019. roguHe.

Vladimir Sojat is active as a director of
documentary films, film producer, editor
and video-artist. Within his producing
firm Frakcija (founded in 2015), Sojat
produced several dozen awarded doc-
umentary and experimental films. Sojat
explores film theory through essays and
lectures. His book “Long stare: a look at
the characters in the documentary film”
was published by DKSG in 2019.
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Cp6wuja / Serbia

19'37", 2024.

PEXXWJA / DIRECTED BY

Bnagumup LWojat / Viadimir éojat
NPOAYKLUWJA / PRODUCED BY
Bnagumup Lojat (Ppakuuja), Cawa Bepbuy
(OpywTBo CnoseHaua ,Casa®) / Vladimir Sojat (Frakcija),
Sasa Verbi¢ (Society of Slovenes ,Sava®)
CLIEHAPUO / SCRIPTWRITER

Oparomup 3ynaxu, Bnagumup LLojat /
Dragomir Zupanc, Vladimir Sojat

KAMEPA / CINEMATOGRAPHER
Bnagumup LWojat / Viadimir éojat
MOHTAJKA / EDITED BY

Bnagumup LLiojat / Vladimir Sojat

Y TUX0j AONNHMU

YnosHajTe LIBeTKy Koja je Kao mana gesojuynua ca Ta-
nacom konoHucta n3 CnoeeHuvje goHeTa Bo3oM y BojsogunHy
y KOpUTY 3a MeLlere xneba. Y ceny N'yaypuua, Ha 06poHLM-
Ma BpLuaykor 6pera, vweHa nopoauua 3ajedHo ca MHOrMMM
OPYrMM HacerbeHMumMMa 3anoyena je HoBU XMBOT y npegeny
Koju fie Ha HeobnyaH Ha4YMH 06ENEXNTU HEHY CYAOUHY.

Meet Cvetka, who as a tiny girl was brought into Vojvo-
dina with the wave of colonists from Slovenia, carried in a
bread-kneading trough on a train. In the village of Gudurica,
at the slopes of VrSac Hills, her family and many other settlers
have started a new life in a region that will mark her destiny in
unusual ways.






®oTorpaduja ns unma Ceeta OghTefb "
Still from the film: Holv Familv






PEXWJA / DIRECTED BY

XpBatcka / Croatia

1157, 2023.

PEXXWJA / DIRECTED BY

BnaTka Bopkanuh / Vlatka Vorkapi¢
NPOAYKLUWJA / PRODUCED BY

MBaH Manoua, Interfilm, JTasap Puctoscku, Zillion Film /
Ivan Malo¢a, Interfilm, Lazar Ristovski, Zillion Film
YJNOrE / STARRING

INyna Munuh, Mean Yyunh, Hukona Hypuyko /
Luna Pili¢, lvan Cuié, Nikola Buri¢ko

CLIEHAPUO / SCRIPTWRITER

Cnasuua LHyp / Slavica Snur

KAMEPA / CINEMATOGRAPHER

®unun Tot / Filip Tot

MOHTAJKA / EDITED BY

Veop Llotse / Ivor Sonje

Holy Family

BnaTtka Bopkanuh cueHapucTa je

1 pegmTerbka H1u3a HarpahuBaHmx
OOKYMEHTapHUX 1 nrpaHunx TB-
cepuija. Pexxnpana je npeko Tpugecet
OOKYMEHTapHuX hnnmoBa, nsa
KpaTKoMeTparkHa urpaHa unima,
HEKONMKO HarpahmBaHnx NO30PULLHNX
npeacTaea, Te AyroMeTpaXkHu v
Coma 1 6MK 3a 4mjy CueHapuo Koju

je HarpaheHna ,3naTtHOM apeHoM” Ha
®ectuBany y MNynu.

Vlatka Vorkapi¢ is the screenwriter
and director of a number of award-win-
ning documentary and fiction TV
series. She has directed more than thir-
ty documentary films, two short fiction
films, several award-winning theatre
productions, and the feature film Sonja
and the Bull, for whose screenplay she
received the “Golden Arena” in Pula.
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Ypaja 3a cmHa 6oraTor CeocKor rasge Hauarneg, je ucny-
HEeHE CHOBa M1age cmpomallHe HagHmndapke. bpak ¢ MOMKOM
Koju je onTepeheH, 3a ceno y KojeM >X1MBKW, CPamMOTHOM TajHOM,
360r Koje je Tanav, 60/1€ECHO TpaaMUMoHanHe 1 NnoboXkHe Majke
1 6ecKpynya03HOr ann WapMaHTHOr oua, 3a HagHu4apky ke
OMTK 3amKa Nnaxku, MpayHe noxyge, TpaguumoHanuama u
OeBunjaHTHe NOboXKHOCTU. Kap cxBaTu pa je nsabpaHa camo
0a UM MNOMyHW CNMKY HUXOBE ,CBETE 0O6UTe/bU”, cuTyaumja
M3MMUYe KOHTPOJIN a CrivKa nocTaje pyrno.

Marrying the son of a wealthy village landlord seems, at
first glance, like the fulfillment of a poor young day laborer’s
dreams. But marriage to a young man burdened with a shame-
ful secret — one that, in the eyes of the village, makes him a
hostage to his sickeningly traditional and pious mother and
his unscrupulous yet charming father — becomes for the day
laborer a trap of lies, dark desire, traditionalism, and deviant
piety. When she realizes that she was chosen only to com-
plete the picture of their “holy family,” the situation slips out of
control and the picture turns into a mockery.



PymyHuja / Romania

108’, 2015.

PEXXWJA / DIRECTED BY

Pany hyane / Radu Jude

NPOAYKUWJA / PRODUCED BY

Apa ConomoH / Ada Solomon

YINOTE / STARRING

Teopop YopbaH, Muxaj KomaHojy, KysnH Toma /
Teodor Corban, Mihai Comanoiu, Cuzin Toma
CLEEHAPHWO / SCRIPTWRITER

Pany byne, ®nopwjaH Jlasapecky /
Radu Jude, Florin Lazarescu
KAMEPA / CINEMATOGRAPHER
Mapwjyc Manaypy / Marius Panduru
MOHTAXA / EDITED BY

KaTtanun KpuctyTujy / Catalin Cristutiu

Aferim!

Papra punma Agepum! cmewTeHa je y Bnawky 1835.
roognHe (oaHawma PymyHunja) n npatm KoctaHaomHa, noka-
NHOr naHaypa, U HeroBor cvHa JOHUTY AOK NyTyjy Kpo3
npoBUHUMjy y noTpasn 3a KapdgpuHom, nobernum poMCcKuUM
po6om. AHrakoBaHu o, cTpaHe nnemmha unjm je pob HaBogHO
nmao adpepy ca HeroBOM >XEHOM, OHW Ha CBOM MNyTy cycpe-
Ry pasHe jbyge —cerbake, MoHaxe, pa3bojHMKE U CBELUTEHNKE
ca pybokumm npepgpacygama — OTKpuBajyhn OpywTBeEHe,
€THUYKe N MopasnHe TeH3unje Tor goba.

Set in 1835 Wallachia (now part of Romania), Aferim! fol-
lows Costandin, a local constable, and his son lonita as they
journey through the countryside hunting for Carfin, a runaway
Roma slave. Hired by a nobleman whose slave allegedly had
an affair with his wife, the pair encounter a variety of people
— peasants, monks, bandits, and deeply prejudiced clergy —
revealing the social, ethnic, and moral tensions of their time.

PEXWJA / DIRECTED BY

Papny Byae je pymyHCKU hrnmMckn
peouTesrs 1 cueHapucTa. [vnnommpao je
Ha YHuBep3nTeTy 3a meguje y bykypewty
2003. roguHe. Pe>xxnpao je MHore

LereHe KpaTke hIMOBE — HAPOYNTO
Tenesunsop ca weLumpom (2006), jenaH
Of, HajHarpahyBaHWjX PyMyHCKNX
KpaTkunx counmoBa. Hberos npeeHaw, y
OyromeTpaxkHom counmy, HajcpefiHuja
fAeBojka Ha ceeTy (2009), ocBojuO je
Harpage Ha mehyHapogHuM checTnBannmva.
Benuky acdupmaumjy ctekao je puiamom
Agbepum! (2015), 3a Koju je 0cBOjMO
,CpebpHor measena” 3a Hajoorby pexujy
Ha BepnvHckoMm dmnmckom checTmnsany.

Radu Jude is a Romanian film director
and screenwriter. He graduated from the
Media University of Bucharest in 2003. He
directed many acclaimed short films — nota-
bly The Tube with a Hat (2006), one of the
most awarded Romanian shorts. His fea-
ture debut, The Happiest Girl in the World
(2009), won international festival prizes. He
gained major recognition for Aferim! (2015),
winning the “Silver Bear” for Best Director
at the Berlin Film Festival.
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®oTtorpaduja ns punva Aea Kymwa, AT Kyma: aytoxTo
Still from the Film: Ava Kufa, Aty Kufa: Indigenous Wome




CNEUNJAJIHA NMPOIrPAM: AYTOXTOHU BPA3WUIJ1
SPECIAL PROGRAM: INDIGENOUS BRAZIL




PEXXWJA / DIRECTED BY

®dabujaHu MehuHa noTrye N3 eTHMYKe rpyne
lN'yapaHu n pokTopupana je noMTuykKe Hayke.

HbeH pan ykrbydyje pa3Boj cagpxaja, TEXHUYKNX
OOKyMeHaTa 1 KpeaTUBHMX Matepujana Ha

Teme mehycobHor yTuuaja poga v eTHUUuTETa y
obnacTtMMa ymMeTHOCTU, KynType, obpasoBarba 1
3abaBe. Kao cueHapucTkumba, NpoaoyLeHTKNHba

N UCTpaXkmBaumua, yKiby4yje ce y OpyLTBEHO
peneBaHTHe M yTuLajHe punmcke npojekTe. HeH
KpaTku gokymeHTapHu ounm Aea Kymwa, At Kyma:
ayTOXTOHE XEeHe, MOINTUYHE XXeHe [0buo je Bue
opn 30 Harpana Ha chunmckum cbectTmBanmma n 3sa-
HWYHO je n3abpaH 3a npukasmeare Ha TB baxuju.

Fabiane Medina is a Guarani indigenous woman and
Ph.D. in Political Science. She works in the develop-
ment of content, technical documents, and creative
materials addressing the intersection of gender and
ethnicity within the fields of art, culture, education,
and entertainment. As a screenwriter, producer, and
researcher, she is engaged in socially relevant and
impactful film projects. Her short documentary Ava
Kuna, Aty Kuna: Indigenous Woman, Political Woman
received more than 30 awards at film festivals and
was officially selected for screening on TV Bahia.
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Bpasun / Brazil

25'13", 2021.

PE>XWUJA / DIRECTED BY

XKynuja 3ynujaH, ®abujaHn MehuHa, N'nepmn Caj
/ Julia Zulian, Fabiane Medina, Guilherme Sai
NnPOAOYKLUWUJA / PRODUCED BY

Xynuja 3ynujax / Julia Zulian

CLEEHAPUO / SCRIPTWRITER

®abujaHn MehuHa / Fabiane Medina
KAMEPA / CINEMATOGRAPHER

'vnepmun Caj, JopujaHo Mopanes

/ Guilherme Sai, Doriano Moralez
MOHTAXA / EDITED BY

Xynwuja 3ynujan, N'mnepmn Caj

/ Julia Zulian, Guilherme Sai

ABa Kyrba, ATn Kyra: ayToXTOHE )XeHe, MOJIUTUYHE XXeHe

Ava Kuna, Aty Kuna: Indigenous Woman, Political Woman

ABa Kymwa, AT Kyra: ayTOXTOHE XKEeHe, rosiv-
TUYHE XKEHe je NOeTCKU NPUCTYN NOANTUYKO] CHa3un
XXeHa 13 6pasunckmx ayTOXTOHMX KynTypa. OBaj
LOKYMeHTapHu chunm je noptpeT KyraHre ATtu lNya-
cy, Beha >xeHa n3 KajoBa 3ajeqHuue [yapaHuja,
N KOMOUHyje yTucke 6ene >xeHe O 0BOM 360py ca
objalHbernmMa OMOPOTKUHE

Ava Kuna, Aty Kufa: Indigenous Woman, Polit-
ical Woman is a poetic approach to indigenous Bra-
zilian women's political resilience. A portrait of the
Kufiangue Aty Guasu, an assembly of Guarani Kaio-
wa women, the short documentary mixes the impres-
sions of a white woman with an originary woman's
explanations about this meeting.



Bpa3un / Brazil

25'50", 20283.

PEXXWUJA / DIRECTED BY

Mepnpo bjaea / Pedro Biava

nPOAYKLUWUJA / PRODUCED BY

MapwaHna MNMepenpa na Cunea, Enex KpuwhunHa,
CuneaHa po HacumeHTo / Mariana Pereira da Silva,
Ellen Cristina, Silvana do Nascimento

CUEHAPUO / SCRIPTWRITER

Enex KpuwhmnHa, Mapuana Nepenpa na Cunea,
CwuneaHa Xesyc oo HacumeHnTo, TaTjaHa KnajH,
Meppo Bjasa / Ellen Cristina, Mariana Pereira da Silva,
Silvana Jesus do Nascimento, Tatiane Klein, Pedro Biava

U3BewTaju o party
Reports of a War

[lok ce 6ope pa noBpaTe CBOje TpaauuUMOHasiHe
TepuTopuje y op>xasm Mato 'poco oo Cyn, ypoheHnukmn
Hapoan KajoBa n [yapaHu NocTajy >XPTBE HaCUIHUX
Hanapa Koje opraHusyjy 3eM/bonocefHuun 1 nosmum-
jcKe cHare.

In the struggle to regain their traditional territories in
Mato Grosso do Sul, Kaiowa and Guarani indigenous peo-
ple are victims of violent attacks organized by landowners
and police forces.

PEXXWJA / DIRECTED BY

Menpo BjaBa je HOBMHAp 1 ayTOp AOKYMEHTapPHMUX
dnnmoBa, ca MacTep OUNJIOMOM U3 UCTOPUje HayKe
Ha PUC-SP. Ctyanpao je poKyMeHTapHu M m
MoOHTaxky Ha EICTV Ha Kybu 2012. roamHe, a oa
2007. pagv Ha uspaan ayomnoBusyesriHUX panoea,
n3BelTaja v AOKYMEHTapHUX husiMoBa Ha Teme
JbYOCKMX NpaBa.

Pedro Biava is a journalist and documentary film-
maker, with a master's degree in History of Science
from PUC-SP. He studied documentary and editing at
EICTV in Cuba in 2012 and, since 2007, has worked
in audiovisual, producing reports and documentaries
that deal with topics related to human rights.
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PEXXWJA / DIRECTED BY

XXedpepcoH Coy3a je ayTop chunmosa 13
Wtanetnma, y obnactn Ceptao go Maxey, y
MepHambyky y Bpaauny. Hberosu ayomoBnayenHm
W OUrnTanHu pagoBu 3a TEMY MMajy OHyBame U
LIMper-e nonynapHe KynType U yCMeHe Tpaguunje
ceBepHouncTo4Hor bpasnna. OH je ayTop Tpunorumje
OOKYMEHTapHMX (brmMoBa 0 HEMMCMEHNM MECHU-
uMMa 13 3abaveHmx Kpajeea, kao U 6pojHMxX
06pa3oBHUX Urapa v 3By4HMX 3anmca Koju
KOMOVHYjy TEXHOMOIMjy, yCMEHO N3parkaBame U
HemaTepwujanHo Hacnehe. Hberosa gena cy noctu-
rna MUINOHE Npernena v npukasaHa cy y npeko
OBajeceT 3emarba.

Jefferson Sousa is a filmmaker from Itapetim, in
Pernambuco’s Sertdo do Pajeu region, Brazil. His
audiovisual and digital works focus on preserving
and disseminating the popular culture and oral
memory of Northeastern Brazil. He is the author

of a trilogy of documentaries about illiterate poets
from the backlands and the creator of educational
games and sound productions that combine technol-
ogy, orality, and intangible heritage. His works have
reached millions of views and have been showcased
in more than twenty countries.
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Bpasun / Brazil

22'57",2021.

PE>XXWJA / DIRECTED BY
XedbepcoH Coy3za / Jefferson Sousa
NPOAYKLUWJA / PRODUCED BY
>KedbepcoH Coyza / Jefferson Sousa
CLIEHAPUO / SCRIPTWRITER
>KedbepcoH Coysa / Jefferson Sousa
KAMEPA / CINEMATOGRAPHER
XKo3se PobepHuto / José Robernito
MOHTAXA / EDITED BY
YKedbepcoH Coyza / Jefferson Sousa

Meppo TeHOPMO M MOTUKA HEMUCMEHOT NEeCHMKa
Pedro Tenério and the hoe of an illiterate poet

bpasun, 2021. Kaga naHgemuja norogn CBeT,
Hajbosbe je 6UTK BaH wera. Negpo TeHopuo, Nosbo-
NpUBPEOHNK, MECHUK OOMOPOOAYKOr NopeKa, Koju
je 75 rognHa npoBeo y OpyLUTBEHO] n3onaumju, npe-
OCTaB/ba XXVUBOTHY CpeduHy U CBOje YCroOMeHe O0K
nocmarpa XaocC KOju ce MpoCcTupe paneko mnsBaH
HEeroBe 3emsbe.

Brazil, 2021. When a pandemic hits the world, the
best place to be is outside the world. Living in social
isolation during his 75 years of life, Pedro Tenoério, a
farmer poet with indigenous descent, reflects the en-
vironment and his memories of him while observing
the chaos that extends beyond his lands.



®oTorpaduja ns punma UsseLutajm o paty
Still from the film: Reports of a War
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®doTorpaduja ns unma lNetTpujuH BeHay
Still from the Film: Petrija’s Wreath
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PEXXWJA / DIRECTED BY

CphaH KapaHoBuh (1945) ctyampao je pmnmcky
pexunjy Ha ®AMY y lMpary. Npodecop je hmnnmcke
pexuje Ha DakynTeTy ApamMCKnX yMEeTHOCTU y Beo-
rpagy, a npegaje je n Ha yHuBepauTeTuma y CAL.
Pexwupao je Tenesunaujcke punmose n cepujy Ipsom
y jaroge. CTBOpWO je 1 urpaHe ounmose Mehy Kojuma
cy BupumHa, Hewto nameby, 3a caga 6e3 gobpor
HacoBa.

Srdan Karanovié (1945) studied film directing at
FAMU in Prague. He was a professor of film directing
at the Faculty of Dramatic Arts in Belgrade, and also
taught film direction at universities in the USA. He
directed television films and the series The unpicked
strawberries. His feature films include Virgina, Some-
thing in Between, A Film With No Name etc.
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CO®PJ / SFRY

96'50”, 1982.

PEXWJA / DIRECTED BY
Cphan KapaHosuh / Srdan Karanovic¢
NPOAYKLUWJA / PRODUCED BY

Mwunan XXwmykuh / Milan Zmukié

YINOTE / STARRING

Mwupjana KapaHosuh, [dparaH Makcumosuh,
Mapko Hukonwuh / Mirjana Karanovié,
Dragan Maksimovi¢, Marko Nikoli¢
CLIEHAPUO / SCRIPTWRITER

CphaH KapaHosuh / Srdan Karanovi¢
KAMEPA / CINEMATOGRAPHER
Tomucnas MNuHTep / Tomislav Pinter
MOHTAXA / EDITED BY

Bpanka Yenepau, / Branka Ceperac

Petrija’s Wreath

Pagwa domnma ce ogsuja y MasioMm pyaapckom
mecTy Cpbuje n BpeMeHcKn obyxBaTa npegpartHu,
paTtHu 1 nocnepatHu nepuon. lNeTpujuH BeHay je
npuya O TParM4yHOM >XXMUBOTHOM MyTYy HEMUCMEHEe
XXEHe ca cena, 0 heHOM XMBOTY ca TPy YOBEKaA Koje
je Bonena. HbeH >XVBOTHM NyT, pacTp3aH u3smehy
CTBApHOCTU M CHA, XXUBOT Tpr/berba, camohe n pa-
304apera, npepacta y HEeYHUWTUBOCT U CUMOOon
yoBeka. Kao nutepapHa noTka nocny>Xunm cy MoTu-
BU N3 nctoumeHor gena [dparocnasa Muxajnosuha.

The plot of this film takes place in a small mining
town in Serbia, spanning the periods before, during
and after the Second World War. Petrija’s Wreath is
a story about a tragic life path of an illiterate rural
woman and her life with three men she loved. Her life
path, torn between reality and dream realm, a life of
suffering, loneliness and disappointment, grows into
indestructibility and a symbol of human person. The
plot of the film was based on the motifs from the nov-
el of the same name by Dragoslav Mihajlovié.



C®PJ / SFRY

105', 1981.

PEXXWUJA / DIRECTED BY

Batpocnas Mumunua / Vatroslav Mimica
NPOAYKUWJA / PRODUCED BY

Neue Tele-Contact, Jagpan ®unm, Asana ®unm /
Neue Tele-Contact, Jadran Film, Avala Film

YNOrE / STARRING

®paHko Hepo, Carba BejHoBuh, Oparan Hukonuh /
Franko Nero, Sanja Vejnovi¢, Dragan Nikoli¢
CLIEHAPUO / SCRIPTWRITER

AnekcaHpap Cawa Netposuhk, Batpocnas Mumuua /
Aleksandar Sas$a Petrovi¢, Vatroslav Mimica
KAMEPA / CINEMATOGRAPHER

Bpanko ViBaToBuh / Branko Ivatovié

MOHTAXA / EDITED BY

BecHa Kpebep, YTe Anbpext / Vesna Kroeber, Ute Albrecht

The Falcon

JeceH, 1388. NognHa youm Kocosckor 60ja. Y3 jy>kKHy
rpaHuuy cprnckora uapcTtBa nykajy 6aHae nrbadkala.
[ok ce baHosuk CTtpaxmma, mnagn nnemuh ¢ rpaHuue,
Hanasu y foBy, HEroBy Kyny Hanaga TypcKn pasbojHUK
Anwnja. Mywkapue noybuja, a Herosy mnagy v neny >XeHy
AHRy, ogBooun ca cobom y mousape. CTpaxuma Tpaxku
nomoh of TacTa, Benmoxe n mohHuka Jyr borgaHa, anu
He Hanasu pasymeBare. 3a AHRuHoOr oua n 6pahy oHa je
TypcKa HasloXHuLa 1 3a buUX BULE He noctoju. Anm Ctpa-
XUHMHA JbybaB je jaya of pasyma 1 OH o4s1asn y MoyBape.

Autumn, 1388. The year before the Battle of Kosovo.
Bands of robbers roam the southern border of the Serbian
Empire. While Banovi¢ Strahinja, a young nobleman from
the border area, is out hunting, his tower is attacked by
the Turkish robber Alija. He kills all men and takes Strahin-
ja’s young and beautiful wife Anda away to the swamps.
Strahinja asks his father-in-law, a powerful nobleman Jug
Bogdan, for help, but is met with lack of understanding.
For Anda’s father and brothers, she is now a Turk’s mis-
tress and does not exist anymore. But Strahinja’s love is
stronger than beliefs and he heads off toward the swamps.

— .. M

PEXXWJA / DIRECTED BY

Barpocnas Mumuua (1923) 610 je xpBaTCKn peanTesb.
Ctyavpao je MegnuuHcku akynteT Ha CBeyumnuwTy y
3arpeby. Tokom [pyror cBeTckor pata, 610 je nneranay,
CKOJ-a v unaH napTnaaHcKor NokpeTa, a nocne parta ce
6aBMO PUTMCKOM KPUTUKOM NPEe HEro LUTO je 0Trno4eo
COMCTBEHY Kapujepy mnmckor cteapaoua. Heros
dunm lNpomeTtej ca oTtoka Buwesnye (1965) ocsojuo je
Harpagy 3a Hajoorbm ounm Ha NMynckom dhecTmBany, a
counm lMNoHeaesmak nm ytopak (1966) NoHeo je Harpaae
3a Hajborsu hunm 1 Hajbosrby pexunjy y Mynu. Ceojum
dunmosuma Cespayka b6yHa v baHosuh CTpaxura noka-
3a0 je CeH3MBUNNTET Ka TeMama U3 CpeaHOBEKOBHE
OpYyLWTBEHe NCcTopuje n HapoaHor npefarsa. NpemuHyo
je y 3arpeby 2020. roguHe.

Vatroslav Mimica (1923) was a Croatian director. He
studied at the Faculty of Medicine at the University of
Zagreb. During the Second World War, he was a member
of illegal SKOJ organization and a member of the partisan
movement, and after the war he first worked as a film critic
before he started his own career of a filmmaker. His film
Prometheus of the Island (1965) won an award for the
best film at the Pula Film Festival, while his film Monday or
Tuesday (1966) brought him awards for the best film and
best directing at Pula. In his films Peasant revolt of 1573
and The Falcon he showed a strong interest in topics of
medieval social history and folk epic lore. He passed
away in Zagreb in 2020.
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PEXXWJA / DIRECTED BY

Hophe Kapujesuh (1933) nmkoBHM je kpuTnyap,
cunmekn u TB cueHapucTa n peauTers, Kao n
cueHorpac y csojum dounmoBmma. 3aBpLumo je
®unosodckn thakynteT YHuBepsnteta y beorpany.
CBoj npsu thunm lMpasHuk (1967) pexxnpao je y KuHo
knyby ,Beorpan”, nocne yera y lNynn nobwuja Harpagy
3a pebutaHTcku punm. Hberosa HajaHa4vajHuja
Tenesuauvjcka ocTBapema cy: beorpagcke rnpu4ye,
Byk Kapaunh (cepwja), KapahopheBa cmpT.

Porde Kadijevi¢ (1933) is an art critic, film and televi-
sion screenwriter and director, as well as set designer
for his films. He studied at the Faculty of Philosophy,
University of Belgrade. His first film The Feast (1967)
was directed when he was member of the Cinema
Club “Beograd”, after which he received the Best
debut award at the Pula Film Festival. His most signif-
icant television works include Belgrade Stories, Vuk
Karadzic (TV series), Karadorde’s Death.
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C®PJ / SFRY

82’, 1968.

PEXWJA / DIRECTED BY
Hophe Kanunjesuh / BDorde Kadijevi¢

NPOAYKLUWUJA / PRODUCED BY

Mwoppar CtaHkosuh / Miodrag Stankovic¢

YINOTE / STARRING

Cno6opaH (Limua) Meposuh, JaHes Bpxoseu, Oywan JaHuhnjesuh /
Slobodan (Cica) Perovi¢, Janez Vrhovec, Dusan Janicijevi¢
CLIEHAPHO / SCRIPTWRITER

hHophe Kapnjesuh, Bpanummp (Topun) JaHkoBuh /

DPorde Kadijevi¢, Branimir (Tori) Jankovi¢

KAMEPA / CINEMATOGRAPHER

AnekcaHpap lNMeTtkosuh / Aleksandar Petkovic¢

MOHTAXA / EDITED BY

BykcaH Jlykosay, / Vuksan Lukovac

The Trek

Mpuya o0 cermwaky M Tenety Koju Ccy jeauHu
nNpexxuBenu nposia3ak HemMayke KasHeHe eKkcne-
ovumnje Kpo3 wmxoBo ceno. Mamnudybnm npen pa-
THMM OMacHOCTUMA, Yy CerbaKy ce jaB/ba Ayboka
NPUBPXXEHOCT Npema TeneTy M Xesba aa ra cadysa
no ceaky ueHy. [onasm ocnobofere M BOjcKa,
NPUIMKOM OTKyna CTOKe, ogy3uma My Terne.

Story about a peasant and a calf who are the
only survivors of a German punitive expedition pass-
ing through their village. Retreating before the dan-
gers of war, the peasant develops a deep attachment
to the calf and a desire to save it at costs. Liberation
comes, and the army collects all the livestock, taking
away his calf.






Cehame
Jby6omup Perbuh (1931-2025)

Haw ®ecTtuBan je oBe rognHe octao 6e3 jegHor
O[, CBOjUX Haj3acny>XHujux nperanaua v ocHvMBa4va —
Jby6omunpa Jbybe Perbuha.

Jby6omunp Perbuh je kao gunnommpaHu eTHonor
noyeo ga pagu y ETHorpadckom my3ejy y Beorpany
1959. roguHe. Y cBO0joj Kapujepu KycToca Hajnpe je
6uvo aHraxkosaH y VinyctpaTtusHoM oferbery Myseja
Ha cpehuBary hoTOoOOKYMeHTaumje. Taga je Mmao
npunMKy pga npoHahe HEKONMKO POoNHU uamMckor
Martepujana Koju je cBojeBpeMeHo cHuMmo MeTap XK.
MeTpoBuh, HekapawmK Kosera KycTtoc W jedaH of
nuoHmpa eTHorpadgckor gounma y Cpbumju. To je Jbybu
Pemsunhy 61Mo moTuB ga eTHorpadcku punm nocraHe
jenaH on HEroBMX HayyHO MCTPaXKMBAYKMX MPUOPU-
TeTa. TOKOM rogmHa je oborahrsBao CBOje TEPEHCKO U
CTPY4YHO UCKYCTBO W MOCTEMNEHO cxBaTtao fa je ocTa-
110 BPSIO Mano BpeMeHa fa ce ayTeHTUYHa Tpaguum-
jcka kyntypa Cpbuje, NpBEHCTBEHO ceocka, 3abe-
Nexun Ha PUIMCKN HaudmH, jep jy je npooop caBpeme-
He ypbaHe 1 MHOYCTPUjCKe KyNType flaraHo NoTUCKU-
Bao U3 CTBApHOCTU. Hberos npuctyn unmMy ce ncka-
31Bao Ha JBa HauyuvHa: jegaH je 6o ga ce UIMCKuU
3abenexxun OHO LITO Ce HernocpeaHo AeLanano y ogpe-
HeHoM TpeHyTKy, y CBOM MyHOM 3Hayewy 3a 3ajefHu-
uy, anv 1 y cagejctey ¢ noctojehm gokymeHTUMa 1
Hay4YHuMM nornegmma; Opyrn HadvH je 6uo ga ce Ha
OCHOBY Hekor noctojeher eTHorpadgckor 3anuca peko-
HCTpyWLLIEe BepoBaTaH caapykaj ogpeheHe Tpaguumje.

BaBuo ce WmMpokum oncerom Tema, 1 TO NPETEXKHO
M3 0bnacTn OyXOBHE KyNType Kao LWTO Cy: obuyaju
>XXMBOTHOT LMKNyCa, CraBe, KynTa MpTBUX, Na 3aTtnm
obuyaju roguwrber uuknyca nonyt boxxuha, Ycekpcea,
bypheenaHa, ViBarbgaHa, Te 06penHe nosopke (Jlasa-
puue, MNMoknage, KpctoHowe, Jepemuje). Hberos onyc
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In memoriam
Ljubomir Relji¢ (1931 — 2025)

This year our Festival lost one of its most important
contributors and founders — Ljubomir-Ljuba Relji¢.

Ljubomir Relji¢ began working at the Ethnographic
Museum in Belgrade in 1959, after earning his gradu-
ate degree in Ethnology. At the beginning of his curator
career he worked in the lllustrative Department of the
Museum, organizing photo-documentation. There he
had an opportunity to study several rolls of film material
that were prepared by Petar Z. Petrovié, former fellow
curator and one the pioneers of ethnographic film in
Serbia. It inspired Ljuba Relji¢ to choose ethnograph-
ic film as one of his scientific and research priorities.
He gradually enriched his field and professional expe-
rience and realized that there was very little time left to
record on film the authentic traditional culture of Ser-
bia, primarily rural, as the intrusion of modern urban
and industrial culture started to slowly push it out of the
everyday life. His approach to film was expressed in
two ways: one was to record on film exactly what was
happening at a given moment, in its full meaning for the
community, but also in interaction with the existing doc-
uments and scientific viewpoints; the other way was to
use an existing ethnographic record to reconstruct the
probable content of certain tradition.

He researched a wide range of topics, mostly in the
field of spiritual culture, such as: the customs of the
life cycle, slava, the cult of the dead; and also the cus-
toms of the annual cycle such as Christmas, Easter, St.
George’s Day, St. John’s Day, as well as ceremonial
processions. His work also included contributions to



obyxBaTa 1 AOMNPUHOC €THOrpaddCKUM U OOKYMeHTa-
PHUM (OUIMOBMMA O KOJSIEKTMBHUM CEOCKUM papo-
BMMa, MaTepujasiHoj KynTypu (HNp. 3aHaTuMa) 1 cl.

Kao 3a/bybrbeHrK y KuHematorpadujy, y3 gonpu-
HOC 0bpaan NOMeHyTUX eTHorpadckmx Tema, 6mo je
MHUUMjaTop 1 ocHmead PectmBana eTHOMOLWKOr hu-
nma koju ce op 1992. roguHe ogpxkasa y ETHorpa-
dckom Mmysejy y beorpagy. Mo HeroBoj 3ammucnuv
n nperHyhy, ®ectmBan je 3anoyvyeo ocTBaperuMa
N3 HauMOHasnHe TeneBM3MjcKe Npoaykuuje Koju cy
npukasusanu (onknop u obuyvaje 6GankKaHCKUX W
CNOBEHCKMX Hapoaa, na 6u ¢ BpeMeHoM 0Baj forahaj
0byxBaTno 3aBMaaH oMM Tema n3 KynTypHe 1 coum-
janHe aHTpononorunje ca CBMX KOHTMHeHaTa. Jbybo-
Mup Perbunh cHuMMO je Buwe dunmoBa, OO KOjUX
Cy Heku 6unn y npogykumju ETHOrpadckor myseja
y beorpagy, a Heku y capagwn ca TB beorpag.
Y npogykumju ETHorpadckor myseja paheHu cy
dunmoBu Partapcke csehie, Yckpc y CegkepuHy v
CecbkepnHcka MaHpanuHa. 3a cepujy TB beorpapg
Cpricku MCTOYHMUM MACA0 je cueHapuja n CTpydHe
KoMeHTape 3a Buwe of 80 emucuja. dunmosun XKeh
MpTBUX N boxxuh y MNommsby, Ha Kojuma je 6r1o cTpy-
YHU capagHukK, Jobunu cy rpaH-npy Ha dectmBany y
Habnuny (Mpcka) n rpan-npu MehyHapogHor decTu-
Basia eTHosowkor unmva y beorpagay.

Cnepefin hmnmoBm y umjem cTBapamy je y4ecTBoBao
ke 6uTtn nprnkasaHun Ha PecTmBany:

Parapcke csefie, p. CuHuwa Oumutpunjesuh,
1995, 29’

Goxxuti y Mommiwy, p. Munaxn KHexxesuh,
1997, 35’

Marujckun kpyr cseha, p. CnobogaH Cumojnosuh,
20083, 21’

MetpospaH y Cembepuju, p. CnobopnaH Cumojnosuh,
2005, 28’

ethnographic and documentary films on rural commu-
nal labor, material culture (for example crafts) etc.

As a cinematography aficionado, he not only ex-
plored the aforementioned ethnographic topics but also
was an initiator and founder of the Festival of Ethno-
logical Film, which has been organized at the Ethno-
graphic Museum in Belgrade every year since 1992.
In line with his original idea and ambition, the Festival
started mostly with works from the national television
production, presenting the folklore and customs of Bal-
kan and Slavic people, while in time it gradually started
to include an enviable scope of topics in cultural and
social anthropology from all continents. Ljubomir Relji¢
made numerous films, some produced by the Ethno-
graphic Museum in Belgrade and some in cooperation
with TV Belgrade. Films produced by the Ethnographic
Museum include Farmer Candles, Easter at Sefkerin
and Mandaline of Sefkerin. He wrote scripts and was
expert consultant for over 80 episodes of the documen-
tary series “Serbian Heritage” for TV Belgrade. Films
Thirst of the Dead and Christmas at Polimlje, for which
he was expert consultant, received Grand Prix at Dub-
lin (Ireland) and Grand Prix of the International Festival
of Ethnological Film in Belgrade.

The following films in the making of which he participat-
ed will be screened at the Festival:

Farmer Candles, dir. SiniSa Dimitrijevi¢, 1995, 29’
Christmas at Polimlje, dir. Milan Knezevi¢, 1997, 35’

The Magical Circle of Flowers,
dir. Slobodan Simojlovi¢, 2003, 21’

Petrovdan in Semberija, dir. Slobodan Simojlovi¢,
2005, 28’



Cehame
BpaHka PaauBojeBuh (1932-2025)

VY uncToj rogmHn cmo octanm 6e3 jow jegHor cyo-
cHuBaya Hawer ®ecTuBana: npemmHyo je bpaHko
Pagusojesuh, 61BLLM ynNpaBHUK 1 gupekTop ETHorpa-
dekor myseja y beorpagy y nepuogy op 1987. po
1994. rogmHe. Y BpemMe Herosor MaHpaTa je Hawa
MaHudecTaumja 3ano4vena cBoj XMBOT U 61O je Mehy
npBrMa Koju Cy nogp>xanu HeH HacTaHak.

BpaHko PaguBojeBuh 3aBpLUMO je YUNTesbCKy KO-
ny v Buwy neparowky wkony, cMep gedyektornoruje.
Mopen papa y ETHorpadyckoM My3ejy, OH je nmao joLu
HeKe BaXKHe (pyHKUMje y Kapujepu, NonyT cekpeTapa
Beorpancke 3ajegHuue obpasoBarba, ynpasHuk Cne-
uujanHe ocHoBHe wkone ,Pagmeoj lNMNonosuk”, aupe-
KTOp OCHOBHe wkone ,Mnuja BupyaHunH’ y 3emyHy,
npencegHnkK CKynwTuHe onwTuHe 3eMyH 1 noTnpe-
OCcedHMK CKynwTuHe rpana beorpaga.

Buo je nctakHyTn KyNnTYpHW NOCNEHNK, ANCKPETaH
Yy jaBHUM HacTynuma, yBek ce Tpyaehu ga okyrnsba
KBa/IMTETHE MIafe capagHuke, Hecebn4HO M noma-
Xyhu y pa3Bojy kapujepa.
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In memoriam
Branko Radivojevi¢ (1932—-2025)

In the same year, we lost another co-founder of our
Festival: Branko Radivojevi¢ passed away, the former
manager and director of the Ethnographic Museum in
Belgrade, a position he held from 1987 to 1994. During
his term, our event began its life, and he was among
the first to support its creation.

Branko Radivojevi¢ completed Teacher Training
School and Higher Pedagogical School, specializing in
defectology. In addition to his work at the Ethnographic
Museum, he held several other important positions in
his career, such as secretary of the Belgrade Education
Community, principal of the Special Elementary School
“Radivoj Popovié,” principal of the elementary school
“llija Bir¢anin” in Zemun, president of the Zemun Mu-
nicipal Assembly, and deputy president of the Belgrade
City Assembly.

He was a prominent cultural worker, discreet in
public appearances, always striving to bring together
talented young colleagues, selflessly helping them de-
velop their careers.
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